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801 North Skinker Boulevard, St.Louis, MO 63130 
Phone:(314)863-1414 FAX: (314)863-6702 Email: slalco@slalco.com 


CLICK ON NO. 6190 


April 2017 


1 diti | B 1101 
5720 Flatiron Parkway, Boulder, CO 80301 
www.traditionalbuilding.com 


Editor Martha McDonald 


t Contributing Editors Gordon Bock 
recent project Nancy A. Ruhling 


A DOME FOR ALL TIME Editor Emeritus Clem Labine 
The restoration and repair of the cast-iron pasa asia ie adl 
dome on the U.S. Capitol Building has 

saved our nation's most iconic structure. Croativa;Director (C Edie Mann 

By Martha McDonald Associate Art Director Mark Sorenson 
Junior Designer Kanoe Wentworth 


Group Production Director Barbara Van Sickle 


MAKI N G S ENS E О F M | D- Advertising Coordinator Lucas Gensimore 
G E NTU RY M О D ER N Prepress Specialist Idania Mentana 


Industry leaders discuss the meaning and Astociate Publisher: Jennifor Baldwin 
importance of Mid-Century Modernism in Client Strategy Director Robin Habberley 
the preservation movement. Information Services Manager Dorian Henao 


By Gordon Bock 
мА 
YOUNG PRESERVATIONISTS HOME GROUP 


ACTIVE INTEREST MEDIA 
Young preservationists in Ohio are helping 
save buildings and are educating citizens in 
Ohio and beyond. 
By Martha McDonald 


Publisher Peter H. Miller, Hon. AIA 
Sales Director Heather Glynn Gniazdowski 
Marketing Manager Griffin Suber 
Director of Digital Media LJ Lindhurst 


Traditional Building Conference Series 


Я Education Director Judy L. Hayward 
recent project Director of Operations Carolyn Walsh 


ADAPTIVE REUSE SPURS 
URBAN RENEWAL 


1 ; Ў а 

A renovated savings bank in Chicago now 

serves as an art and community center. AN 

By Nancy A. Ruhling 
ACTIVE INTEREST MEDIA 


President & CEO Andrew W. Clurman 
Senior Vice President, CFO & Treasurer Michael Henry 


PES a. à 
Cp Mp eme eas 二 


FO R U M Executive Vice President, Operations Patricia B. Fox 


THE PRIN CE OF W ALES Senior Vice President, Digital & Data Jonathan Dorn 


Vice President, Controller Joseph Cohen 


AND OTH ER RADICALS Vice President, Research Kristy Kaus 
Some thoughts on who are the Vice President, IT Nelson Saenz 
real radicals in architecture. AIM Board Chair Efrem Zimbalist III 
By Michael Mehaffy 


36 Advertiser Index 
Subscriptions & Subscriber Service: 800-548-0193 


Traditional Building, P.O. Box 3000, Denville, NJ 07834-9€ 


on the 

cover Traditional Building (ISSN # 0898-0284) is published 
bi-monthly by Active Interest Media, 

The Stony Island 5720 Flatiron Parkway, Boulder, CO 80301 


State Savings Bank 
on Chicago's South 
Side has found a new 
purpose, thanks to 
an active local group. 
Photo: Tom Harris 
Hedrich Blessing 


Subscription rate to professionals in architecture, interior de 
construction and landscape design in the U.S. and possessi 
$24.95/yr. (6 issues). Not available outside the U.S. postal sy 


Contents of Traditional Building are fully protected by copyr 
and must not be reproduced іп any manner whatsoeve! 
without written permission from the publisher. 


Copyright 2017 by Active Interest Media, 


5720 Flatiron Parkway, Boulder, CO 80301; 800-826-38 
BUYI N G G U i DES Fax: 303-440-1618 Subscription inquiries: 800-234-37 
; LIST RENTAL: THE INFORMATION REFINERY 201-529-26 
Historical Products Showcase Exterior Molded Ornament Logo Licensing, Reprints and Permissions 


Contact Brett Petillo, Wright's Media 


Professional Services Storefronts & Facades 
1-877-652-5295 aim@wrightsmedia.com 


Columns, Capitals & Balustrades ESIGHOCEIPIBIP. ncc A 54 
Doors, Entryways & Hardware Roofing & Roof Specialties Zoos 
Windows, Shutters & Hardware Bird Control ee 


Landscape & Streetscape Specialties Masonry Restoration, Cleaning & Water Proofing . . 62 


2 CLEM LABINE’S TRADITIONAL BUILDING www.traditionalbuildin 


PRESERVING AN HISTORIC VIEW 


Choose Hope's for the finest solid steel and bronze windows-and doors Maintain the traditional aesthetic of historic b ildings 
while upgrading performance and efficiency to modern standards thanks tothe slimmest sightlines and most elegant fram jfi 


of any material. Hope's offers specially designed hot-rolled steeproiles along with unique glaz untin PN 
to replicate early steel window elements such as putty glazing and historiessightlines. Preserve a view that will endure for genera 


Visit www. hopeswindows.com/bestviews 
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Salem, Mass. e July 18-19 e Hawthorne Hotel, 18 Washington Square 


The Traditional Building Conference Series delivers focused, relevant 
education for architects, contractors, craftspeople, designers, building 
owners and facilities managers in a time-efficient format at beautiful 
historic venues. In a two-day interactive symposium you will learn 
from best-in-class experts and practitioners about historic preserva- 
tion; adaptive use, urban infill, classical design, sustainable design, 
building restoration/maintenance and traditional craft. Meet the 


editors of Period Homes and Traditional Building. Network with 
your industry peers, clients and the technical representatives from 
restoration/renovation product suppliers. 


The Traditional Building Conference Series is a registered provider of 
AIA continuing education credits. Credits for NARI, AIBD, and some 
NAHB certifications are available. 


The Traditional Building has continuing education online and on-demand 24/7: 


traditionalbuildingshow.com/ webinars/ 


Registration Inquiries: 
Carolyn Walsh 781.779.1560 
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jhayward@aimmedia.com 
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= © tions. These suppliers аге dedicated to 
The Unico System serving the historic restoration, renovation 


and traditional building industry! 


Stay true to history. 


Handcrafted in Pennsylvania 
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NEW ENGLAND 


THE 2017 


BULFINCH AWARDS 
CEREMONY AND GALA 


Keynote lecture by Duncan G. Stroik at the Algonquin Club 
Saturday April 29, 2017 1pm 
Morning lecture Matthew Bronski, PE at the Algonquin Club 
Saturday April 29, 2017 10am 
Reception, Dinner, and Awards Ceremony and Gala to be held at 
The Harvard Club, Boston, Massachusetts 


Black Tie Optional. Saturday April 29, 2017 at 6pm 


THIS YEAR'S: JURY 
Barbara Eberlein, Duncan McRoberts, and Richard Sammons 


For information and tickets visit classicist-ne.org/bulfinch-awards-1 
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CONGRATULATIONS TO THE 2017 WINNERS 


RESTORATION, RENOVATION OR ADDITION 
Frank Shirley Architects, Residential for "Queen Anne Victorian" 


NEW CONSTRUCTION OVER 5,000 SF 
Peter Pennoyer Architects, Residential “Federal House" 


INSTITUTIONAL - Robert А. M. Stern, “Flinn Hall, Edelman Hall, 
and Redlich Hall" 


LANDSCAPE ARCHITECTURE 
LeBlanc Jones Landscape Architects, “Туу Court" 


CRAFTSMANSHIP/ARTISANSHIP 
Telescopes of Vermont, "Resurrection of the Porter Garden Telescope" 


SKETCH - Leslie-jon Vickory of Hamady Architects, "Bibliotheque Sainte 
Genevieve #2” 


INTERIOR DESIGN - Michael Carter - Carter and Company, 
“Brookline Private Residence” 


ARCHITECTURE AND INTERIORS = Meyer & Meyer, Inc. 
Townhouse & Apartments, for “9 Commonwealth Avenue, Boston” 


ECCLESIASTIC - FFKR Architects for “Hartford Connecticut Temple” 


HISTORIC PRESERVATION = John Canning & Co. Ltd., 
“Saint Patrick’s Catholic Church” 


PATRONAGE - Sheldon R Kostelecky 


THANK YOU TO OUR SPONSORS 


PLATINUM - Foster Reeve, Merrit Millwork, Openings Millwork & LePage 
Millwork, Payne Bouchier, Р.Е. Guerin, Zeluck, Inc. | GOLD - Paragon Landscape, 
Atlantic View Landscape Lighting, Perfection Fence, Tischler Windows, Tradewood 
SILVER. - AV Design, AW Hastings & Co., Patrick Ahearn Architect LLC, Pella 
MEDIA - Boston Design Guide, Builder + Architect, New England Home, 

New Old House, Northshore Home, Period Homes, Traditional Building 
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TRADITIONAL BUILDING 


CONTE RENCE 


ONLINE EDUCATION 


with the Traditional Building Conference's Online Seminars! 


Join us for a new series of free 
webinars on the best practices and 
products for historic restoration and 

traditional building. Talk to and learn 
from the industry experts and leading 
practitioners through your computer 
or mobile device. Acquire new skills 
and evaluate products from the 
convenience of your computer. 


ALL FOR FREE! 


BRONZE, CAST IRON, AND 
CAST ALUMINUM: PROPERTIES, 
PRESERVATION, AND PERFORMANCE 


1 AIA HSW Learning Unit 


Speaker: 
Robert Baird, Historical Arts and Casting 


HISTORIC CLAY ROOF TILE - WHY AND 
HOW TO USE IT SUCCESSFULLY 


1.25 AIA HSW Learning Unit 


Speaker: 
Tab Colbert, CEO, Ludowici, 
New Lexington, OH 


PROPERTIES AND PERFORMANCE OF 
VACUUM INSULATED GLAZING 


1 AIA HSW Learning Unit 


Speaker:. 
Kyle Sword, Pilkington North America 


A SUSTAINABLE TRADITION: 
STORM WINDOWS 


1 AIA HSW Learning Unit 


Speaker: 
David Martin, President, Allied Window, 
Inc., Cincinnati, OH 


TRADITIONAL WINDOWS & HISTORIC 
SETTINGS: DETAILS DETAILS DETAILS 
1 AIA HSW Learning Unit 


Speakers: 
Steve Lien, CSI, AIA, 
Marvin Windows and Doors 
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The Nation's Most 


Complete 
Collection 


The W.F. Norman Corp. 

offers quality, hand 

stamped architectural 

E fees sheet metal with a vast 

Scan for video Selection of ornate pat- 
terns. Our original 1898 product 
line features 140 ceiling patterns 
and over 1,300 ornaments including 
rosettes, brackets, finials & more! We 
offer custom stamping and architec- 
tural sheet metal fabrication. 


Visit our website to see our products 
online or send $3 for our catalog to 
W.F. Norman Corp., P.O. Box 323, 
Nevada, MO 64772. 
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{web} www.wfnorman.com {email} info@wfnorman.com {phone} (800)641-4038 


Tin Ceilings | Cornices | Moldings | Siding | Ornaments | Metal Shingles 


The world of traditional 
products is wide and 
wonderful. Traditional 
Product Galleries makes 


finding the right items 


{ Bracket #139 } { Conductor Head #904 } { Cornice #160 } 


{ Center #162 } 
easy — and interesting. CLICK ON NO. 520 


When contacting companies 
you ve seen in the issue, 


please tell them you saw them 
in Traditional Building. 
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A Dome for All Time 


HE RESTORATION OF THE HIS- 

TORIC CAST-IRON DOME ON THE 

U.S. CAPITOL has recently been com- 
pleted. This monumental $97-million, three-year 
effort to restore the exterior, interior, and Rotunda 
involved months and months of planning, plus 
hundreds of skilled artisans working at heights that 
would make most of us faint. 

This is just the latest in a long line of historic 
events for the Capitol. The cornerstone was laid in 
1793, a copper dome was completed in 1818, and 
when wings were added in the 1850s, it was decided 
that the copper dome was too small. The existing, 
larger dome was built from 1855-1866, (continuing 
during the Civil War). 

The 9-million-pound cast-iron dome is 199-ft. 
tall (from the skirt base to the base of the Freedom 
statue) and rises 288 ft. (including the Statue of 
Freedom) above the East Front Plaza of the Capitol, 
making it the tallest cast-iron dome in the world 
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at the time. It measures 135 ft. in diameter on the 
exterior, 96 ft. on the interior and is actually two 
cast-iron domes connected by a truss system and 
painted to look like stone. 

The historic dome had been showing its age 
for several years. A previous restoration in 1959-60 
was no longer holding up. More cracks were show- 
ing up and pieces of cast-iron were falling off the 
building. 

“This is a once-in-a-generation project,” says 
Stephen T. Ayers, FAIA, LEED AP, Architect of 
the Capitol. “It hasn’t been done since 1959-60. It is 
certainly important; you can hardly turn on a TV 
or any media anywhere in the world without seeing 
the Capitol in the background. It is the symbol of 
our country, so we wanted to do everything possi- 
ble to make it successful, to deliver for the American 
people. It is their building after all.” 

“There was a lot of public attention,” he adds, 
“an enormous amount of attention from Congress 


Restoration of the U.S. Capitol Dome, 
Washington, DC 


ARCHITECT 

Stephen T. Ayers, FAIA, LEED АР, Archite 
of the Capitol; Joe Abriatis, Dome 
Restoration Project Manager; Shane 
Gallagher, Dome Rotunda Project Mana; 
Tom Nowell, Lead Construction Inspecto 
Dome Restoration; Alex Tayag and Bobb 
Oppermann, Construction Inspectors 


TOP: The U.S. Capitol dome has now 

been restored and is ready to serve the 
American people for many more years. All 
photos: courtesy of the Architect of the Capitol 
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Statue of Freedom 


Tholos 


Cupola 


Belt Course 
Second Story 


Boiler Plate 


ABOVE: This diagram shows the parts of the 
dome, from the Freedom Statue on top, down 
to the skirt. 


RIGHT & BELOW: Scaffolding on the exterior 
included 52 miles of scaffold piping on 25 
levels, and two miles of decking. 


UG NS 


SS w 


BELOW: The 150-year-old cast- 
iron dome was in desperate 
need of repair. 


теа fi төресі 


and the public. Many years ago my team sai 
have 200-300 cracks and deficiencies; by the 
it reached over 1,000 cracks it was time to ; 
vene. We were losing too much historic mat 
Congress understood how important it wa: 
quickly funded the restoration work." 

Before the work started, the office o 
Architect of the Capitol (AOC) completed a 
phase where they did a complete retrofit on a 
section of the cast-iron dome. “We could see a 
of visible cracks and deficiencies," says Ayers. 
pilot project showed us what we didn't know 
found deficiencies and other cracks that were 
den. This enabled us to test our repair techn 
and measure effectiveness and production rate 
to make subsequent estimates and plans." 

What they discovered were more than 
cracks (approximately 8,000 inches) under 
approximately 12 layers of paint, and hundre 
pieces of cast-iron ornament that had rusted 
or fractured and were in danger of falling o 
building. 

The contract was awarded in 2013 and 
started in 2014, with the closing of the Ко 
for a few weeks to add netting to protect v 
and art from falling debris. Then a one-acre 
ing area was set up at the northwest corner « 
Capitol. The next step was to build the scaffo 
this included 52 miles of scaffold piping on 25 
with two miles of decking, around the exter 
the dome. The dome's many layers of lead 
were then removed and two coats of paint 
applied. 

Repairing the many cracks in the cast iro 
a complicated process. First pits with no cra 
were filled with epoxy. Then, since cast-iror 
not effectively be welded in situ, a system 
lock-and-stitch was used to repair the crac 
involved drilling holes along the length of the 
and inserting steel pins with heads that sl 
overlap, creating a watertight seal. The hea 
broken off creating a smooth surface, and thei 
locks are inserted across the cracks to strength: 


BELOW: A method called lock-and-stitch was used 
repair approximately 8,000 inches of cracks in the 


12 CLEM LABINE'S TRADITIONAL BUILDING 


www.traditionalbuildin 


traditionalbuilding.com 


All of the cast- 

iron ornament was 

removed from the 

building and repaired 

or replaced as needed. 
Many pieces, such as 
these acanthus leaves, 
were shipped to the foundry 
in Salt Lake City for repair. 


LEFT: The gutter had filled with 
rust and had to be completely 
rebuilt and re-assembled. 


BELOW: The repaired and 
repainted ornament adorns 
the Capitol dome. 


BELOW: This view shows the exterior of the interior dome. The dome actu- 
ally consists of two cast-iron domes held together by a system of trusses. 


seal and pull the metal edges together. Most of this 
work had to be done at night so the noise would not 
disrupt the Capitol. 

In addition, the cast-iron ornament required 
quite a bit of work. Cast iron has a long history, 
according to Robert Baird, president of Historical 
Arts and Casting, of Salt Lake City, UT. It dates 
back to the fifth century in China and it was used 
to build a monastery as early as 200 BC. In 1797, 
the first cast-iron building was built in the UK. In 
the U.S., the first cast-iron dome was completed in 
1864 on the St. Louis County Courthouse and the 
U.S. Capitol dome was completed during the Civil 
War, without the use of electricity or power tools. 

Baird cites several problems that had to be 
addressed: fractures caused by the freeze/thaw cycle 
and by corroded and broken castings; rust jacking 
(water damage causes rust and as the rust grows, it 


Thomas Ustick Walter designed the new cast-iron dome 
for the Capitol and hung this drawing in his office to 
inspire Congress to appropriate funds for the project. 
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RIGHT: On the interior, the rotunda 
was also restored and repainted. 


forces pieces off ofthe building); dissimilar materials 
and electrolysis (bolts and fasteners were handmade 
of wrought iron and when water gets into the fas- 
teners, it causes cracks and then corrosion.) 

The entire Tholos balustrade just below the 
Freedom Statue, smaller items such as grape clusters 
and acorns, and larger pieces such as column capi- 
tals and antefixes were removed and repaired. The 
largest ornaments removed were the 36 50-in. tall 
antefixes, weighing 600-700 Ibs. each. There were 
also 72 giant acorns that were dis-assembled, abra- 
sively blasted, and repaired or replaced. 

Hundreds of individual pieces were repaired, 
including the scores of individual pieces in each of 
4-ft. tall capitals on the 36 Corinthian columns. 
Thousands of pounds of cast iron in the 9-million 
pound dome, as well as 5,000 to 7,000 stainless steel 
fasteners were ultimately replaced. 
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A Brief History 


1792 - U.S. Secretary of State Thomas Jefferson called for a 
zompetition to design the Capitol. A design by Dr. William Thornton 
Nas selected. It was later modified by Benjamin Henry Latrobe and 
then by Charles Bulfinch. 


1793 - The cornerstone was laid. 


L800 - Congress, the Supreme Court, the Library of Congress and 
he courts of the District of Columbia moved into the north wing. 


1811 - South wing completed. 


1814 - The British set fire to the Capitol. Architect Charles Bulfinch 
eplaced Latrobe and completed the chambers for the Supreme 
zourt, the Senate and the House by 1819. 
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1826 - Copper dome completed under Bulfinch. 


18505 - The Senate and House wings were added. They were 
designed by Thomas Ustick Walter and August Schoenbom. 


1864 - The current cast-iron dome was completed at a cost of 
$1,047,291 in 1866. Designed by Thomas Ustick Walter, it was built 
during the Civil War, at a time when there were no power tools. Cast 
iron was selected because of its fire resistance, light weight and 
ability to last. 


The Capitol has been renovated often: 1793-1826 was the initial 
building, 1851-1868, first major renovation; 1958-62, renovation; 
1993, West front; 2008, visitor center opened; 20141, Phase 1 of 
the dome; 2016, dome restoration completed. 
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A significant part of the project was replacing 
the inner gutter system under the boilerplate balus- 
trade. It had filled with rust, allowing water into the 
building. The entire gutter (50 11-ft. sections) was 
removed, rebuilt in the foundry and re-installed. 
The new pieces were hoisted up 8 levels of scaffold- 
ing and re-assembled. After replacing the gutters the 
boilerplate balustrade was reassembled. 

Finally the repaired and restored dome was 
repainted with a color known as Dome White. 

Windows on all three levels—the cupola, the 
second story and the peristyle—were also repaired 
or replaced as needed. There are 108 windows in 
the dome, 36 in the cupola, 36 in the second story 
and 36 in the peristyle. Five of the cupola windows 
had to be replaced, and the team was able to find 
a supplier who could make glass in the same way it 
was made 150 years ago, to match the original wavy 
glass. Wavy glass was replaced at the peristyle and 
second story levels. 

Meanwhile the interior rotunda was also 
restored. “We started with a detailed documenta- 
tion of the paint history of the interior cast iron," 
says Mary Oehrlein, FAIA, Historic Preservation 
Officer, Architect of the Capitol. “Nothing had 
been stripped in the past, so we were able to take 
thousands of samples to get the full history. We 
found that it had only been painted four times, 
approximately every 40 years." 

Then all of the paint (it was lead-based) was 
stripped and the cast iron portion of the interior was 
repaired. There wasn’t nearly as much damage as on 
the exterior. 

Other repairs on the interior included updated 
lighting, mechanical ventilation and cleaning and 
dusting the lower limestone walls. In addition, the 


frieze was conserved. 

Ayers had high praise for the people who 
worked on the dome. “The craftsmanship was 
genuinely true to the original,” he says. “And the 
contractors and subcontractors that took on this job 
were genuine specialists in this kind of work. It was 
delightful to know that this level of craftsmanship is 
evident in the country today, that we can still make 
our grand old buildings look great again.” 

While much of the work—sand blasting and 
painting—had to be done at night to avoid noise 


ABOVE: All of the ornament was repaired or replaced and re-installed on the dome. 
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TOP: The restored dome was repainted with a color known as Dome White 
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By the 
Numbers 


Stephen T. Ayers, 

FAIA, LEED AP, is the 
11th Architect of the Capitol. 
The AOC's 26,000 employees 

manage 17.4 million sq.ft. 

of building space in 
37 structures on 580 acres, 

as well as thousands 

of works of art. 


Dome size 
height is 199 ft. from the 
base of the skirt to the base of 
the Freedom Statue; exterior 
diameter is 135 ft.; interior 
diameter is 96 ft. 


Paint removed, exterior 
Approximately 12 layers 


Number of cracks repaired 
8,000 in. using lock-and-stitch 


1 
A technique 


Paint, exterior 
1,215 gallons of Dome White 


Ornament 
36 sections of Boiler Plate 
balustrade; 72 acorns weighing 
80 Ibs. each; 36 grape clusters 


Columns 
36 in peristyle; 12 in Tholos 


Statue of Freedom 
19.5 ft. tall; 15,000 Ibs. 


: Each of the 4ft. capitals on the columns was made of scores of separate parts. 
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ABOVE: Architect of the Capitol Stephen T. Ayers, FAIA, placed the TOP: Detail of finished dome. 
last ornament on the dome when the project was completed in 2016. 
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in the building, most of the ornament work 
be done during the day. At any given time, 
were approximately 100 people working o 
dome in two shifts. Historical Arts had 12 c 
and another 20 working in the foundry. Baird 
“This was a high-profile project so there was 
security and oversight. Getting materials on a 
the site was complicated." 

This recent restoration was well docum 
“We understand in this building and the ой 
other structures we manage, that we are m 
history every day,” says Ayers. “We docume! 
archive everything that we do day in and da 
through photography, videography, keepir 
documents. That’s an important part of our v 

“We know this building will be here 100 
from now, and they will rely on our docun 
tion just like we are using the information th 
archived 150 years ago,” he adds, “The photog 
is primarily documentary but it is also to hel 
ebrate this grand dome.” 

“The project was completed ahead of scl 
and under budget,” says Christine Merdon, 
Operating Officer, Architect of the Capitol. * 
98 percent of the dome is still historic fabric 
goal was to save everything that could be say 
was a collaboration of all the trades." 


— Martha Mcd 
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The Institute of Classical Architecture & Art offers travel programs to the world's most exceptional 
private homes, palaces, gardens, and more. With an emphasis on classical design and visits led by 
experts in the design fields, our tours present guests with a unique historical perspective. 


UPCOMING TOURS INCLUDE 
Classical Atlanta, Past and Private Bar Harbor 
Present August 24-27, 2017 
NETS AT New 20th and 21st Century 

: : jc Classicism in England 
Rich кеми .. September 28- October 5, 
Heritage of Andalusia, Spain 2017 

Genoa, Torino & Milano: 

Private Paris & Beyond: Exceptional Private E 
Exemplary Private Sites, Gardens & Historic Sites 
Residences, Chateaux & October14-21.2017 
Gardens 


June 9 — 17, 2017 


+ optional extension: The Lakes: 


Saturday October 21-25 


Private Main Line Private Palm Beach 
Philadelphia November 30 - December 3, 
October 19-22, 2017 2017 

Japan: Architectural, 

Decorative Arts & Garden 

Treasures 


November 10-19, 2017 


For more information visit classicist.org, call 212 730 9646 x 106, or email development@classicist.org. 


Fedo, DOS STS ST 2 


E EEE i © 


| 
= E RES EEE x ) 


By Gordon Bock 


= 
uS 


BE. 


a s - REMIS | 
SE 


Fo у. An 


| 


hen the National Historic 

Preservation Act became law 

in 1966, historic architec- 

ture was generally viewed as 

something from the 18th and 

19th centuries, the 1910s at the latest. Time moves 

on, and now the huge wave of 20th-century build- 

ings once cautiously christened as Modernism or 

the Recent Past—if recognized at all—are attract- 

ing overdue attention in building surveys and web- 

sites alike under the rubric Mid-Century Modern. 

Here we'll check in with some experts on where 

current thinking stands on this diverse group of 

buildings and what their future holds as they grow 
evermore a part of our architectural heritage. 

No surprise for buildings often built within living 

memory, one of the first questions is What defines 
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Mid-Century Modern? “It changes all the time,” says 
David Fixler, FAIA, a Boston-based architect who 
specializes in historic preservation and design, “but 
for us, it goes from the 1930s until the late 1970s, with 
the concentration being the post-World War II era.” 
John D. Lesak, FAPT, principal, the Los Angeles 
office of Page & Turnbull, says he also views the term 
as a time period, and with much going on. “In the 
1920s you have the International Style becoming the 
latest design trend and influencing how people think 
about buildings and the built environment in a very 
different way.” It was called International, he says, 
{ because the style enabled building anywhere, using 
| systems to make ир for regional climate differences— 


sgets eyen cultural differencgs- 
Flora Chou, a cultural resources planner at Page & 


Turnbull and national board member of Docomomo 


US, agrees. “There are different sub-genres withi 
bigger, broader picture of Mid-Century Modern 
explains. “When we think of Modern architec 
it starts even earlier, in the 1920s,” she says, refe 
to the Bauhaus school, the architects who led : 
it, and Frank Lloyd Wright. Adds Thomas C. J 
AIA, FAPT, a principal at Quinn Evans Arch 
in Washington, DC, “Modernism also encony 
Moderne buildings and late modern buildings 
the 1960s and 1970s." 

After a global depression and World War II, 1 
rials and funding were in short supply so people 1 
thinking in terms of economics as well as architec 
“In California, for example, they built lots and ] 
campuses (partly in response to the G.I. Bill) an 
and lots of public buildings," says Lesak, "while a 
ing the stylistic learnings of the International 
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1 and matched with regional variants." Even 
limited resources, he says there were still plenty 
v ideas and a fair degree of experimentation. “Іп 
e, they applied war-related technologies to con- 
ing buildings, rather than destroying buildings." 
топ adds that the social component is evident 
ədern architecture too, in public housing, for 
21е, but also for schools. “I think even more so іп 
»st-war period, there was this idea that if a build- 
economical, it’s accessible to a lot more people.” 
istorians debate what gave birth to the Mid- 
iry Modern period, but almost everyone agrees 
the sea change that brought it to a close. “First, 
` theoretical level, you had both the rise of post- 
rnism,” says Fixler, "and people questioning the 
loxy of Modern architecture in a very serious 
Second, he reminds us about the oil crisis of 
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ABOVE: Designed in 1959 by Bertrand Goldberg, and 
completed in 1964, Marina City consists of two towers 
in downtown Chicago. Photos: Historic American Building 


Survey (НАВ5), Library of Congress. 


1973. “That oil shock changed forever the way con- 
struction was done. АП of a sudden, these very light 
buildings, with single glazing and un-insulated walls, 
just didn't work anymore, so architects had to re-think 
the paradigm." 


Perception and Practice 

Mid-Century Modern buildings are clearly on the 
academic radar, but how does the practical and public 
world view them? Recalls Jester, “Back іп 1995 and 
2000 when we were organizing the Recent Past con- 
ferences for the National Park Service, it was almost 
as if we were talking about these buildings from a 
theoretical perspective.” He says there wasn’t a lot of 
project experience or projects that had been com- 
pleted. “Compared to 15 or 20 years ago, today we're 
a lot more equipped to deal with these buildings, both 


philosophically and technically." 

Buildings that are designated and significant are a 
much more acknowledged part of conservation prac- 
tice, Jester says, but this doesn't mean that there aren't 
advocacy and preservation issues. "There's kind of a 
duality here between the icons that are accepted and 
other buildings where there's still a lot of pressure,” say 
from real estate development and demolition. 

In Los Angeles, Lesak says he's long observed a 
kind of Mid-Century pride among academics and fans 
of pop culture. “Every year there's a big Modernism 
Week in Palm Springs, a tourist attraction and income 
generator for the cities. However, what we see, I 
think, is that interest doesn't necessarily translate well 


to all of our clients." The sense is many people who 
are in charge of educational sites and civic sites, or big 
commercial or corporate property holders—banks for 
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7 


A 


example—don' appreciate Mid-Century architec- 


ture yet and are often off-loading those buildings or 
demolishing them. 

Chou says people may still argue about whether 
or not they like Mid-Century Modern, but at least 
they've heard about it. “Especially in California, 
there's so much building from that period, it's hard to 
see the examples that were very innovative at the time 
and that you want to save." For perspective, she notes 
that back in the 1980s people did not think Art Deco 
architecture was worth saving. 

Appreciation is one thing, but investment is anoth- 
er, which raises the question of whether Mid-Century 
Modern buildings are becoming a practice area for 
architecture firms beyond garden variety renovations. 
“Гуе been doing modern buildings for a long time,” 
says Fixler, “апа, yes, it is a growing practice area." He 
adds, “Twenty years ago we were voices in the wilder- 
ness, but obviously now we've got more company." 

Jester too says this building stock is definitely a 
larger part of the work at his firm. “We encounter 
these buildings on a pretty frequent basis. However, 
they do require some specialized skills and expertise 
to understand their design intent and the materi- 
als that were used—and in some cases find ways to 
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ABOVE & LEFT: Designed by 
Paul Rudolph, the Art and 
Architecture Building at Yale in 
New Haven, CT, is considered 
an early example of Brutalism. 
It was completed in 1963. 
Photos: Library of Congress. 


RIGHT: Designed by Louis 
Kahn and completed in 1965, 
the Salk Institute in La Jolla, 
CA, consists of two buildings 
mirroring each other, separated 
by an open plaza. Photo: Carol 
Highsmith Collection, Library of 
Congress. 


repurpose the buildings and sensitively make modifi- 
cations and upgrades." 

What's more, he says there are definitely develop- 
ers who are using the Federal Historic Tax Credits 
program to renovate modern buildings. "Our firm 
recently completed a project in Lansing, Michigan, 
called the Knapp's Centre that, while built in 1957 
(and so technically not from the mid-century) was 
definitely modern. The project required replacing 
all the concrete-backed porcelain enamel panels, 
but because we did it in such an accurate way with 
replacement material, the project secured tax credits." 


Make-Overs and Materials 
Many historic buildings gain renewed life and eco- 
nomic viability when repurposed for different or 
improved uses, but as more Mid-Century Modern 
buildings outlive their original intents, they pose new 
challenges. In Fixler's view, adaptive re-use of a mod- 
ern building is, in some ways, no different than with 
_atfaditional one—taking a building built for one pur- 
ose and turning it into something else—but in other 
ways it's trickier. “Тһе difference is that an awful lot of 
modern buildings were more tightly designed to the 
program—iterally form follows function—rather than 


just being generic space, as in a lot of mill buildi 


Lesak puts it another way. “We have a s 
‘Long life, loose fit” and some post-war buildin 
have a tighter fit than their predecessors, so they’ 
as easy to adaptively re-use.” 

As Lesak explains, the floor plates of taller | 
ings built in the 1920s tended to have light | 
and wings and be E-shaped in plan so that ligl 
air could penetrate the building all the way th 


he floor plate. “However looking at Mid-Ce 


high-rises, and how far air would flow into then: 

windows actually opened, and how many peopl 

views, they don't really have those qualities. 

have big, square floor plates and built paramete 
re not as friendly to modern-day thinking abo 
nly commercial office space but also general { 
uilding principles." 
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ids Fixler, “One of the things that's most dif- 
about Mid-Century Modern buildings are 
es like stairs, bathrooms, accessibility." He says 
are what's needed these days to make a building 
but were often not factored into the buildings 
1940s, '50, and ‘60s, so in many cases architects 
о sacrifice program area to meet code. 


75 actually a very creative, design-intensive pro- 
) be able to do this properly, especially without 
the essential character of the building,” he says. 
erfect example, he points to the addition to the 
Yale Art & Architecture Building. “Much of 
the new addition does is just resolve all those 
ind access issues, which they couldn’t do within 
ulding itself without destroying architect Paul 
lph’s ideas.” 

en when the building’s use remains essentially 
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the same, it’s not necessarily without conflicts. “Here that building.” 
in Southern California, where the aerospace industry Materials—typically manmade and often syn- 
and sciences have been big, we have many Research thetic—are another aspect of Mid-Century Modern 
and Design laboratories built 50 to 60 years ago,” says buildings that can be as challenging as they are char- 
Lesak. "They are more challenging to adapt because acteristic. "They may be experimental, or just don't 
they just don't have the infrastructure space built into meet today's best practice standards for how we would 
them to accommodate contemporary equipment and detail buildings," says Jester, "so it's not just the mate- 
safety requirements." rials but also the assemblies and how the buildings are 
Fixler faced this very situation in working with put together." 
EYP on Louis Kahn' Richards Medical Research This comes up frequently, he says, with curtain 
Building at the University of Pennsylvania, which had walls and stone-veneer cladding systems. He cites a 
originally been designed as a wet lab for chemicals, 1976 late-modern building with a very thin, stone- 
drugs and liquids that require ventilation and special veneer system that had basically failed over the last 30 
plumbing. "Instead, with the full cooperation of the years. "It was a very unusual system, where spray-foam 
University, we were able to find a dry-lab use that insulation was applied to the back of stone veneer, 
was less system-intensive and better adapted to the which caused the stone to warp and permanently 
open floor plates that Louis Kahn really wanted in deform. So there's been a lot of work to redesign that 
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For Further 
Information 


Docomomo US 
www.docomomo-us.org 


International committee for the documentation 
of buildings, sites, and neighborhoods of the 
modern movement. 


Keeping It Modern 
www. getty.edu/foundation/initiatives/ 
current/keeping_it_modern/ 


An international grant initiative of the-Getty 
Foundation that focuses on important buildings 
of the twentieth century. 


“АРТ! 
www. apti.org 
‘Special technical committee on modern heritage. 


Historic tax credits contributed to the renova- 
tion of the 1937 Knapp's Centre ir Lansing, 
MI, by Quinn Evans. Photo: James Haefner. 
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wall cladding system.” 

Fixler suggests that there is, perhaps, less in a mod- 
ern building that can be conserved in the manner of 
traditional, natural materials. “There are a lot more 
synthetics and materials that are going to break down, 
so you do a little more replacement than you do pure 
conservation." 

Another factor is improving energy efficiency. 
"When you're dealing with first-generation curtain 
walls,” he adds, “there are no thermal breaks and no 
insulated glass, so they're energy hogs. You want to 
improve the energy efficiency but, depending upon 
the stature of the building, that’s not always entirely 
possible.” 

At the Richards Laboratory, for example, they 
opted for high-performance laminated glass and were 
very aggressive with systems, but kept the original, 
thermally un-broken frames because they were such 
an important character-defining feature. “We could 
have gotten by tearing out the original frames and 
putting in insulated glass. But then it wouldn’t look 
the same, and Richards being a landmark building, 
you couldn’t do that,” says Fixler. 

As Chou explains, “Part of what makes some of 
these buildings significant is their experimentation 
with different materials and systems.” For example, 
she and Lesak say they sometimes see sandwich panels 
that, over decades, didn’t remain a sandwich, which 
begs the question of how to deal with them, including 
repair or replace? 

Lesak says there’s even an ongoing debate in the 
preservation community about whether or not mod- 
ern buildings should be treated using the Secretary of 
the Interior’s standards akin to traditional buildings. 
“I think more people are realizing that the approach 
is the same. If the materials are functional, and they're 
doing their job, and they can be repaired, then you 
repair them. If, at some point, they no longer do their 
job and they have to be replaced, then you replace 
them, but in a way that’s sensitive both to the materials 
and the design intent." 

In fact, Jester, who edited the book Tiventietli 
Century Building Materials, believes that the more 
iconic modern buildings—the masterworks of archi- 
tecture—are in some ways the easiest for making such 
decisions. “It is well understood that they are to be 
treated in a very sensitive manner," he says. "It's the 
other buildings that may have some heritage value, 
but are probably not as highly significant, where the 
challenge is to find ways to modernize them so as to 
respect the original design while providing the con- 
tinued life that serves the owners and users." 


Gordon Bock is a speaker and instructor with the National 


Preservation Institute (www.npi.org) who lists his upcoming 
keynotes and seminars at www.gordonbock.com. 
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~- Youüg-Ohio Preservationists in вин 
NY, during a-Rust Belt Coalition Meetup. 
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E here’ a groundswell of preservation 
£ ` activity in the Midwest, led and 
inspired by a group of young people 
in Ohio. Formed in 2014 as а com- 
mittee of Heritage Ohio, the Young 
Ohio Preservationists (YOP) has become an active 
nonprofit on its own and has spread its wings into 
other states. 

Founding YOP board member Kalpa Baghasingh, 
АТА, NCARB, LEED AP, of Schooley Caldwell, 
explains: "The members of Heritage Ohio want- 
ed to promote preservation to younger people so 
they created an offshoot and called it Young Ohio 
Preservationists. We advocate for preservation and 
main street revitalization." 

"They [Heritage Ohio] saw a gap in young leader- 
ship and pushed for this group," adds Sarah Marsom, 
YOP chairperson, preservationist and an associate 
with Designing Local, an art and preservation plan- 
ning firm in Columbus, OH. “We have our own 
bylaws, operate as separate entity, and we seek to fur- 
ther the Heritage Ohio missions of preservation and 
small town redevelopment." 

Today the group has 400 member names on its 
mailing list and 200 paid ($25/year) members. The 
YOP draws 40-50 people to its hands-on workshops, 
tours and other events such as happy hours, held about 
twice a month. The young members (under 40) are 
professionals and just people with an interest in his- 
toric preservation. 

One of the first events was a day-long hands-on 
workshop on repairing and preserving wood win- 
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dows. It was led by Jim Turner, of Turner Restoration, 
along with Patrick Kennedy of Restoration Projects 
Limited; David Gibney of Historic Restoration 
Specialists, and J. Michael Logan, Historic Preservation 
Consultant. *We worked with Homes on the Hill in 
Columbus, OH, to restore all of the windows in a 
home;" says Marsom, "using volunteer labor. Many 
residents attended, and they left understanding that 
they did not have to replace their windows with 
vinyl." 

Another Columbus, OH, project, this one in the 
German Village historic district, involved repairing 
brick sidewalks. Working in partnership with the 
German Village Society, participants removed and 
cleaned the bricks, and then relayed them, leveling 
the ground. This event was led by Bello Giardino 
Landscaping with food supplied by Pizza Rustica. By 
the end of the day, a portion of the brick sidewalk was 
repaired and à number of young preservationists had 
learned about historic brick paving. 
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“We partner with different organizations," says 


Marsom. One example of this was working with 
Greenlawn Abbey, a Greek Revival Mausoleum in 
Columbus. “Іс had deteriorated over the years and a 
nonprofit was formed to save it. We partnered with 
them for a workshop where we learned how to clean 
marble. That was a unique opportunity because it is 
the only building of this style in Columbus-and most 
people don't know that it exists." 

YOP members also got involved with a Louis 
Sullivan bank building in Newark, OH. “It is one of 
his jewel boxes," says Marsom, "and it had deterio- 
rated. It was a bank, then a jewelry store, and then and 
an ice cream shop. The Licking County Foundation, 
which now owns it, invited us to tour the beautiful 
building and provide insight as to it could be asset to 
downtown and how it might draw younger genera- 
tions to the town. Thanks to bad renovations, most of 
the detail had been preserved.” 

Heart bombing is another popular YOP activity. 


BELOW: YOP members went to Igloo Letterpress 
in Worthington, OH, to print preservation- 
inspired posters. 


It was launched by Bernice Rable in Buffalo, 
“Around Valentine's Day, we look around the 
munity to find neglected buildings. Then we sl 
them with large-scale Valentine cards to draw 
tion to them," says Marsom. 

YOP has expanded this effort across the st: 
creating Heart Bomb posters and sending the 
Main Street programs across the state. “This I 
them provide vibrancy during the Valentine se: 
Marsom notes. 

The organization is no longer limited to 
however. It has expanded to Indiana, Micl 
West Virginia and New York to form the Ru: 
Coalition of Young Preservationists. (R.BCoY P 
wanted to share our experience and knowledge 
created this collaboration of groups," says Marsc 

The group has also initiated a scholarship prc 
for Ohio residents. The first Emerging Profes 
Scholarship was sponsored by Schooley Caldw 
provides free conference registration to the а 
Heritage Ohio Conference, plus two nights 
hotel, $100 travel funds, and a chance to present 
conference. The first recipients, Amanda Golde 
Lindsay Jones, attended the conference in О! 
last year. 

Kudos to Heritage Ohio and to the Young 
Preservationists for spreading the word abot 
importance of historic preservation main street 
talization. Marsom summarizes the philosophy 
group: “I am a preservation because I love be: 
design and that reflects cultural shifts in sock 
lot of young people want them preserved so th 
utilized and used in the community. We look a 
structures are integrated into the community 


saving them for historic reasons." 
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[ RECENT PROJECT: ADAPTIVE REUSE] 


Adaptive Reuse Spurs 
Urban Renewal 


The Stony Island State Savings Bank, on Chicago’s 
South Side, has been a lone monument for decades. 
It has now found a new purpose, thanks to an active 
local group. Photo: Tom Harris © Hedrich Blessing 


Stony Island State Savings Bank, 
Chicago, IL 


DESIGNER/PROJECT MANAGER: 
Place Lab, Chicago, IL; Mejay Gula, 
designer/project manager 


ARCHITECT OF RECORD: FitzGerald 
Associates Architects, Chicago, IL 


HISTORIC CONSULTANT: 
MacRostie Historic Advisors, 
Chicago, IL 
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ECT, a developer buys a crumbling icon to 

save it from the thunderous wrecking ball. 
Architects, interior designers and a variety of crafts- 
people and contractors spend years-and tons of 
money-returning it to its original glory so it can 
be put to a brand-new repurposed use in a chic 
neighborhood. 

That's not what happened on the South Side 
of Chicago. If you have not heard, in this new age 
of Uber and crowdfunding, a grass-roots group 
in the Windy City pulled off an astounding DIY 
urban renewal project that, in scale and approach, 
is unique among the area's other adaptive-reuse 


І N THE TYPICAL RESTORATION PROJ- 


projects and serves as a model for the future of 
renewal. 

The story starts at East 68th Street and 
Stony Island Avenue, nine miles south of the 
where the Stony Island State Savings Bank 
sentinel just south of Jackson Park for decades 
vibrant commercial corridor it anchored fe 
deep decay. The 26,000-sq.ft. Neoclassical 
building, designed by William Gibbons Uff 
opened its doors in the then-prosperou: 
between the Greater Grand Crossing and 
Shore neighborhoods in 1923. 

It served its function for some 60 years be 
was abandoned in the early-1980s. Time—and 
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10w that fell through holes in the roof — took 
„ and after changing ownership several times, 
ulding became city property in 2011. 
eryone wanted to preserve it, but although 
] developers expressed interest, nobody came 
th a viable plan for the structure that would 
it as well as the area. The standstill ended 
another South Side building collapsed and 
a pedestrian, prompting the city to review 
ysical state of its properties. The bank was red 
d, and demolition crews were set to move in 
2 when a blogger, Eric Rogers, took note of 
nding proceedings. 
le bleak post caught the eye of artist/scholar/ 
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urban planner Theaster Gates, the creator of the 
Rebuild Foundation, a non-profit that focuses on 
cultural driven redevelopment and affordable-space 
initiatives in under-resourced South Side com- 
munities. Gates, a University of Chicago professor 
whose art has been exhibited at the Studio Museum 
in Harlem and the Whitney Biennial, was long 
familiar with the Stony Island State Savings Bank 
as he had developed a conclave of concept projects 
—the Black Cinema House, the Archive House, 
the Listening House, the Black Artists Retreat, and 
with a developer partner, the Dorchester Art + 
Housing Collaborative—in that area. 

In his native city, Gates is perhaps best known 


ABOVE LEFT: The third-floor hallway, 
which contains the original offices of 
Rune & Sons, was in terrible shape 
because the skylights blew off, allowing 
water and snow in. The doors and trims 
on the right side are faux; they cover a 
blank wall. The state required the team 
to replicate what was on the left side. 
Photo: Tom Harris © Hedrich Blessing 


ABOVE: Carlos Bunga’s Under the 

Skin, the first exhibition in the newly 
reclaimed bank, featured floor-to-ceiling 
cardboard columnsto replicate what 
was on the left side. Photo: Tom Harris © 
Hedrich Blessing 


LEFT: The Stony Island State Savings 
Bank in 1960. It had stood sentinel in 
the neighborhood for many years. 


for the proposed installation he designed in 2014 
for the South Side’s 95th Street subway station, the 
largest public art project in the Chicago Transit 
Authority's history. 

His team took a tour of the bank and instantly 
made a proposal for its rehabilitation and reactiva- 
tion. He created a new LLC-Stony Group-and 
sought a capital investment loan from Chicago 
Community Loan Fund to pay for the proposed 
renovation project and negotiate the sale from the 
city in 2013. And that's virtually the last conven- 
tional thing Gates and his team did. 

Instead of tapping venture capitalists, he took a 
creative approach to fund-raising, selling 100 “Bank 
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RIGHT: On the third floor, four 
tiny rooms reveling in their peeled 
paint were converted into office 
space. This one had been a bath- 
room. Photo: Steve Hall € Hedrich 
Blessing 


BELOW: Portions of the elaborate 
plasterwork on the ceiling of the 
main floor, framed by the card- 
board columns of artist Carlos 
Bunga’s exhibition “Under the 
Skin”, were preserved. The gaps 
were patched with drywall. Photo: 
Steve Hall © Hedrich Blessing 


BOTTOM: The Place Lab team built 
shelves from reclaimed beams for 
the Johnson Publishing Archive 

+ Collections on the third floor. 
They feature new-old metal plates 
fabricated by Place Lab. Photo: Tom 
Harris © Hedrich Blessing 
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Bonds" for $5,000 each. Inscribed “In ART 
Trust,” they were made from marble slabs 
the building’s bathrooms. He also sold $5( 
“bonds.” In addition, Rebuild raised more thar 
million by selling tickets to a gala to financ 
bank’s cultural programs. The project was aw: 
$1.1 million in tax credits from the Illinois 
Historic Preservation Office, and Stony Group 
out a conventional $6.2-million loan. 

From conception, Gates treated the buildi 
a work of art, not an architectural restoration. 
never had any intention of making it look like 
in 1923," says Mejay Gula, building strategis 
construction manager for Place Lab, Gates K 
Foundation-funded ethical development orga 
tion. “It would have been far too expensive. | 
has an aesthetic to sculpt spaces, and as an arti 
saw the value in displaying this history. This 
munity has experienced disinvestment for dec 
and the symptom of deterioration is part ol 
narrative.” 

The first priority mandated by the city 
stabilizing the terra-cotta fagade, which has a 
granite finish, and securing the bank from th: 
ments, which required replacing the skylight 
windows and pumping out the water inside. 

“As soon as we did this, a young man t 
rocks and broke three windows,” she says. ' 
was in the beginning when only contractors 
there and before anyone from Rebuild was o 
site. It was disheartening, so we talked to 
nesses and their patrons and found out that the 
thrower' actions were prompted by the mispe 
tion that this project was just another white с 
oper taking another building of ours." 

Once he-and the others in the area—under 
that an African-American artist and neighbo 
behind the project and planned free cultural 
grams for the community, the vandalism ste 
and the hope began. Although the state requir 
restoration of key parts of the bank's archite 
including the replication and replacement of 
trims, it went along with many of Gates’ 
The woodwork and metalwork was done t 
Theaster Gates Studios. 

“We, for instance, were not required to гер 
the elaborate ceiling plaster," Gula says, “whic 
fine because our idea on most everything v 
keep what survived and patch what didn't. | 
the same with the paint. We were not requi: 
repaint, which allowed us to keep the арі 
peeling look. All we had to do was scrape and 
what was existing with a clear sealer." 

The biggest challenge, she says, was g 
everyone from the architect of record to th 
toration consultant to remain flexible. “Bç 
this is an artwork, you have to wait until : 
inform you whether to turn left or right,” sh 
“There was a lot of indeterminacy. For ex: 
we initially planned for a commercial kitche 
restaurant but decided against it. For architec 
general contractors used to following a certair 
this was hard to accept.” 

In the end, though, each of the floors was 
a dedicated use. The soaring first floor has 
reserved as an artist exhibition space; the s 
floor houses the Johnson Publishing Arch 
Collection and more than 60,000 glass lanterr 
of art and architectural history from the coll 
of the University of Chicago; and the third 
features the 4,000-piece “Negrobilia’” coll 
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ward J. Williams and the extensive vinyl col- 
n of Frankie Knuckles Records, a shuttered 
ago shop. 
he basement, where the monstrous red-rusted 
resides, has been left much as it was. ^We're 
g limited tours of the vault" Gula says, “but 
ntly this floor is un-programmed. We do know 
ve are not going to change anything about it.” 
ates is known for using found architectural 
ts in his art, and when new construction was 
inted, Gates team, whose 60 members include 
penter, a metal fabricator and a ceramic artist, 
ned and built in a period-appropriate manner 
salvaged materials. 
he floor-to-ceiling bookcases for the Knuckles 
tion, for instance, are from a vintage hardware 
in Chicago, and the bookcases in the Johnson 
ry were fabricated from reclaimed beams 
:uated with new old-style metal plates. And in 
»ading room, the tables were fashioned from 
эр water tanks. 
he newly named Stony Island Arts Bank 
тей in October 2015, the first day of the city's 
iere architectural biennial. Its soaring atrium 
'ed the floor-to-ceiling cardboard columns of 
guese artist Carlos Bunga. Titled “Under the 
' the work was meant to engage not only with 
rchitecture of the building but also with the 
of the African-American community. 
ates, who has been quoted as saying that his 
zts require belief more than funding, has put an 
nous amount of faith into the bank, calling it “а 
itory for African-American culture and history, 
ratory for the next generation of black artists, a 
for neighborhood residents to preserve, access, 
agine and share their heritage, as well as a des- 
on for artists, scholars, curators and collectors to 
ch and engage in South Side history." 
Ша acknowledges that the re-purposing of the 
doesn't mean that the rest of the corridor will 
7 suit. The building is, in essence, still a loner. 
` are limited attractions or even amenities like 
rants on that street to encourage visitors to 
. "Rebuild Foundation has a network of other 
ngs that offer diverse cultural programming, 
леу are beautiful in and of themselves," Gula 
‘People could spend a whole day visiting all of 
spaces.” 
es convinced, though, that in time-and it 
xe a long time—other businesses will begin to 
opportunity in investing here and those that 
y exist will see opportunity in staying. 
‘he project will be economically generating 
in the long term,” she says. “We are of the 
ophy that if you add a cup of water to the well 
, 16 yields more water." 
id part of that cup, she hopes, will be filled 
> people who live around and use the Stony 
Arts Bank. "We're still trying to find ways 
n doors wider to the community,” Gula says. 
10у, the Stony Group landscaped the eight 
r blocks that lie to the north of the bank so 
offer outdoor programming and host events. 
ila says the Stony Island Arts Bank will always 
vork in progress. "The building was a visual 
r even in its vacancy.” she says. “For decades, 
›а to represent disinvestment, and now we 
it grows to represent cultural vitality for the 
iunity. It means a lot to save it." 


— Nancy A. Ruhling 
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LEFT: A reclaimed office 
space on the third floor 
illustrates the team's 
“leave-alone” principle. 
Photo: Photo: Steve Hall € 
Hedrich Blessing 


BELOW: For the Frankie 
Knuckles Records collec- 
tion, on the third floor, 
the Place Lab team con- 
verted woodwork from a 
long-shuttered Chicago 
hardware store into stor- 
age shelves. Photo: Tom 
Harris € Hedrich Blessing 


BOTTOM: By design, the 
basement bank vault, in 
all its rusted glory, has 
essentially been left as 
found. Photo: Tom Harris 
€ Hedrich Blessing 
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istorical Products Showcase 


Bovard Studio reconstructed this historic 
stained-glass barrel-vault ceiling for the Montana 
State Capitol in Helena, MT. 


1e Drapery Rod Co.'s British collection 
red by Great English Estates. 


jue Drapery Rod Co. Inc 

1733; Fax: 214-653-1776 
intiquedraperyrod.com 

TX 75207 

inufacturer of drapery hardware: many 

x options available, in-stock items are able 
next day; eco-responsible methods are used 
anufacture; recycled materials are used in 
fthe components. 


n No. 2086 


Historically styled millwork is one of the specialties 
of Driwood. 


ecture Grille offers a selection of grilles 
+d to enhance various environments. 


Driwood Moulding Company 
888-245-9663; Fax: 843-669-4874 
www.driwood.com 

Florence, SC 29503 


itectural Grille Supplier of molding: stock & custom moldings for 


-6267; Fax: 718-832-1390 

rchgrille.com 

m, NY 11215 

cturer of custom grilles: perforated & linear 
es; radiator covers; aluminum, brass, steel 
ess steel; variety of finishes; stock sizes; 

3t & laser cutting. 


1 No. 2220 


rd Studio, Inc. 

-2824; Fax: 641-472-0974 

ovardstudio.com 

1, IA 52556 

r, designer & fabricator of stained-glass 
's: faceted glass, mosaics & hand-crafted 
luminum & steel frames; protective glazing 
; vented for stained-glass conservation, 
ent #7607267; replicates lost stained-glass 
$. 

1 Мо. 7690 


ings, custom millwork, mantels, entrances, cabinet 
& panel work, custom doors. 


Click on No. 2077 


EverGreene Architectural Arts re-created 
the entrance to the Great Overland Train Station 
in Topeka, KS. 
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residential & commercial projects; embossed mold- 


EverGreene Architectural Arts 
212-244-2800; Fax: 212-244-6204 
www.evergreene.com 

New York, NY 10001 

Decorative-arts studio: murals, decorative painting, 
gilding, plaster, wood, metal, stone & mosaics; new 
design, conservation & restoration; ecclesiastical, 
institutional, public & commercial projects; offices 
in NYC & Chicago. 


Click on No. 2460 for decorative painting; 743 for 


ecclesiastical specialties; 2678 for plasterwork 


Hand-forged wrought-iron drapery hardware from 
Gaby's Shoppe is offered in many styles. 


Gabys Shoppe 

800-299-4229; Fax: 214-748-7701 

www.gabys.com 

Dallas, TX 75207 

Manufacturer of handcrafted decorative iron drap- 
ery hardware: for curved & angled bay windows & 
arches; 30 standard finishes; more than 100 finial 
options. 

Click on No. 2520 


Before installing IOREX 


Ti 


After installing OREX 


IOREX from Good Morning Enterprises 
removes rust from pipes. Shown here are before 
and after results of three months of use at the 
Hermitage Museum. 


Good Morning Enterprises Inc. 
604-904-7866; Fax: 604-904-7848 
www.totalpipesolution.com 

North Vancouver, BC V7H 0A2 Canada 

Importer of IOREX, a water/pipe treatment system: 
removes & prevents rust, scale & slime in pipelines 
by patented ionization process, for clean & healthy 
water; economical & environment-friendly system, 
uses the natural flow of water as its source of 
power as helps to clean the pipes. 


Click on No. 2087 
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Heritage Metalworks executed this project 
that features Gothic arches and a hammered 
finish. The custom designed and forged 
wrought-iron staircase railing wraps around an 
eight-ft long vintage Murano glass chandelier, 
fusing Cottage Gothic and Modern Glamour 
inspirations. (Designed by Eric Rymshaw of Fury 
Design; Photo by Don Pearse Photography, Inc.) 


Heritage Metalworks 

610-518-3999; Fax: 610-518-7264 
www.heritage-metalworks.com 

Downingtown, PA 19335 

Atelier of skilled blacksmiths & craftsmen: exclu- 
sively to trade; lighting, hardware, gates & railings; 
custom & signature lines available in iron, brass, 
bronze, copper, nickel, zinc & stainless steel. 

Click on No. 1742 


Grilles, registers, baseboards and radiator covers 
are available from Kees in stamped and perforated 
metal in a wide variety of patterns and thicknesses. 


Kees Architectural Division 
800-889-7215; Fax: 920-876-3065 

WWw.kees.com 

Elkhart Lake, WI 53020 

Custom fabricator of architectural stamped, 
waterjet-cut & bar grilles & registers: baseboards 
& radiator covers in stamped & perforated metal; 
wide variety of patterns & thicknesses. 

Click on No. 1335 


Pacific Register created the decorative metal- 
work for this staircase. 


Pacific Register Company 
805-487-7500; No fax 
www.pacificregisterco.com 

Oxnard, CA 93033 

Manufacturer of registers: metal, wood & stone; 
many historic styles; accessories. 


Click on No. 2070 
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Gaby / Shoppe ` Manufacturer of Fine Wrought 1 


Our extensive collection ranges from fine hand-finished wrought iron te 
richly grained stainless steel. Because we manufacture our products 
|» * BS right here in the U.S., we are able to offer custom items such as curve: 
- AMERICAN CRAFTMANSHIP - bay windows or brackets sized specifically for your application. 


Get the Finishing Touch 
that Gets Noticed 


$5 OFF a $50 Purchase | Use CodeTB0417 


This is a limited time offer for Traditional Building Subscribers 


Solid Brass • Cast Iron • Aluminum • Wood 
- LIFETIME GUARANTEE - Sese 
ReggioRegister.com | 844.834.9949 View the complete Gaby's Shoppe catalog online: WwWW.gabys.c: со 


1311 Dragon St. = Dallas, Texas 75207 = 1-800-299-4229 
CLICK ON NO. 5810 CLICK ON NO. 2520 E 


MetalCeilingExpress 2 4M ce 
<ç ` 


Nail-up • Drop-in • Snap-Grid 
Backsplash . Crown Moldings 


Click Here 2 py 


Visit the newly 
updated 


MICE Traditional 
TE Ж. ы ДШ Building.com 


paa; к paap мра = 4 I New Kent Winery by 
: Hopke & Associates 


Se d E J ` today for web 
Rebuilgind McKim's Penn Station exclusives like 
blogs by industry 


— Michael 
= Where Do Historic Districts Come 


From? 
- “Almost every local historic district created Ө a e rs ex S 
А. in the United States over the last century 
has been a grass-roots community effort by people 
who loved their houses and wanted to protect their 
Paths to Traditional Architecture Books About Traditional Architecture: À investment in those houses." More 
Education: How Today's Architects Learn — Reading List 


Clem Labine 
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eading manufacturer of РАС 1 F] ІС Low priced 
:corative registers, grilles, High quality 


and vent covers. 
All of our products ате proudly 


REGISTER COMPANY экин кы 
Our uniquely crafted products 


are designed to give a home or Sold direct to the end user. 
ommercial space the style, beauty + i ; i ж 1 We аге NOT a reseller and | 


& character you are looking for. do not sell to resellers. 


CLICK ON NO. 2070 


-piping or replacement 
заде to wall. 


at the Sum Summer Palace of Peter the Great and the Б 
Hermitage Museum іп St. Petersburg, Russia for old 
emat project. 


_ Tel: 604. 904. 7866 


ж 
P e info@gmecanada.com 


. TotalPipeSolution.com 


CLICK ON NO. 2087 


GRILLES 


KEES.COM 


BENDING METAL - SCULPTING AIR 


CLICK ON NO. 1335 


一 一 i = 
; ouglas M Courih Omaha, NE š 
(5, 2777 outhouse / на а Ж То order free product literature from а 


Mens om эй | company listed in these Buying Guides, 


go to www.traditionalbuilding.com/rsand 
click on the reader service number that 
appears at the end of its write-up. 
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ARCHITECTURAL GRILLE 


CUSTOM DESIGNED, FABRICATED AND FINISHED HISTORICAL REPLICA 


DECORATIVE GRILLES SE 
al la 


个 FRANK LLOYD WRIGHT。 


GRILLES > BARGRILLES > DECORATIVE SCRE 


info@archgrille.com 1.800.387.6267 www.archgrille.com 


One hundred years of artistry 
As craftsmen and keepers of a time-honored 
tradition, its our mission to bring beauty, history, 
and artistry into every space we touch. 


ANTIQUE DRAPERY ROD CO 


ANCIENT CRAFTSMANSHIP ’ MODERN INNOVATION * HAND MADE IN THE USA SINCE 19° 
TO THE TRADE * SHOWROOM 1937 IRVING BLVD. DALLAS, TEXAS > ANTIQUEDRAPERYROD.CO 


CLICK ON NO. 2086 


More than 500 mouldings in stock 
ee | more than J historically ac rate 


W.F. Norman Corp. 

800-641-4038; Fax: 417-667-2708 
www.winorman.com 

Nevada, MO 64772 

Manufacturer of sheet-metal ornament: ht 
of stock designs; cornices, moldings, bracl 
pressed-metal ceilings, roofing, siding, fini: 
more; zinc, copper & lead-coated copper; 
tion from samples or drawings. 

Click on No. 520 


Traditionally styled registers and grilles are the spe- To order free produc 


cialty of The Reggio Register Co. > 
кыр Che Renovation Brands/ literature from " 

CLICK ON NO. 2070 Reggio Register Co., The Empire Center, model #8706 from W.F. company listed in the 
800-880-3090; Fax: 978-870-1030 Norman, is composed of eight ceiling plates, Buyin g Gui des, go tow 
www.reggioregister.com each measuring 24x48 in. =; c 
Leominster, MA 01453 traditionalbuilding.co 
Manufacturer of grilles & registers: for forced- rsand click on the 
air & high-velocity systems; cast iron, brass, E 
aluminum, steel & wood; handcrafted to last for reader service number 
generations. 


appears at the end 
of its write-up. 


Click on No. 5810 


40 CLEM LABINE'S TRADITIONAL BUILDING www.traditionalbuildir 


BUYING GUIDES 


BUILDING CONSERVATION ASSOCIATES INC. 


sachu tts use 
ВСА NE 
Lisa Howe 617.619.5661 


g Conservation Associates used 
inition photography by Whitney Cox in 
survey the dome at the Cathedral Church 
John the Divine. 


ing Conservation 

ciates 

1300; Fax: 212-777-1606 

заиѕа.сот 

тк, МҮ 10016 

ng firm: project management, conditions 
lans & specs, cost estimating & feasibility 
materials testing & paint/finishes analysis; 
ric buildings, monuments & fine art. 

No. 1673 


er of the Cast Stone Institute provid- 
eneer and finishing material for masonry 
lasters and outdoor classroom seating for 
or University Sciences Building plaza in 
X. 


stone Institute 

3744; Fax: 717-272-5147 

iststone.org 

, PA 17042 

sociation: represents manufacturers of 

ie products & industry-related companies; 
š undergo extensive examination every two 
ensure high product quality. 


'aditionalbuilding.com 


Calgary City Hall 


BCA NY 
Raymond Pepi 212.777.1300 


www.bcausa.com 
CLICK ON NO. 1673 


Professional Services 


=, 
| —, 
The Color People offers consulting on exterior 
color schemes for traditional houses and buildings. 


Color People, The 

303-308-0220; Fax: 303-308-0123 
www.colorpeople.com 

Denver, CO 80204 

Designer of exterior color schemes: consultation 
for residences, businesses, Main Streets & town- 
scapes through photos, via mail & on site. 


Connor Homes 

802-382-9082; Fax: 802-382-9084 
www.connorbuilding.com 

Middlebury, VT 05753 

Home builder: homes & more; follies, garden hous- 
es, pool houses, storage sheds; mantels, kitchen 
cabinets, barns, millwork, paneling, windows, stairs 
& stair parts. 


These gilded and glazed capitals were restored 
by EverGreene Architectural Arts for the 
Dime Savings Bank in New York City. 


EverGreene Architectural Arts 
212-244-2800; Fax: 212-244-6204 
WWW.evergreene.com 

New York, NY 10001 

Decorative-arts studio: murals, decorative painting, 
gilding, plaster, wood, metal, stone & mosaics; new 
design, conservation & restoration; ecclesiastical, 
institutional, public & commercial projects; offices 
in NYC & Chicago. 

Click on No. 2460 for decorative painting; 743 for 
ecclesiastical specialties; 2678 for plasterwork 


John Canning Conservation 


& Painting Studios 

203-272-9868; Fax: 203-272-9879 
www.JohnCanningCo.com 

Cheshire, CT 06410 

Restorer, conserver & designer of decorative 
finishes, ornamental plaster & wood: historic paint 
analysis; plaster consolidation & stabilization; deco- 
rative paint, murals, interior & exterior gilding, wood 
graining, metal & stone cleaning. 


Members of NOMMA, the National 
Ornamental & Miscellaneous Metals 
Association, fabricate items such as this monu- 
mental gate. 


NOMMA - National Ornamental 
& Miscellaneous Metals 


Association 

888-516-8585; Fax: 770-288-2006 

WWW.nomma.org 

Fayetteville, GA 30214 

Trade association: membership of more than 1,000 
metal craftspeople; goal is to improve levels of pro- 
fessional excellence in metalwork; visit website to 
find NOMMA members in your area. 


Olde Mohawk Historic 


Preservation 

871-622-8973; No Fax 

www.ÜldeMohawk.com 

Melrose, MA 02176 

Historic preservation consulting & contracting 
services: devises strategies for the adaptive re-use 
of historic structures; brick & stone masonry pres- 
ervation & cleaning; slate, clay tile & wood-shingle 
roofing; structural repair of foundations, steel & 
timber framework & more. 


Michigan State Capitol 


BCA SOUTH 
Dorothy Krotzer 215.923.2834 


If you'd like to order a 


subscription 


for a colleague, 


| just call 800-548-0148 
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CHADSWORTH INCORPORATED 


WWW.COLUMNS.COM 


7 NORTH FRONT STREET, WILMINGTON, NC 28401 


)ric columns from 1.800.Columns 
»d extensively throughout the Austintown 
orary in Austintown, OH. 


sworth Columns 

7600; Fax: 910-763-3191 

dlumns.com 

jton, NC 28401 

sturer of authentically correct archi- 

columns: complete line of columns, piers, 
& posts for interior & exterior use; variety 
styles & materials, including wood; more 

sears. 


No. 1580 for PolyStone; 180 for wood 
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CELEBRATING 


SHOP.COLUMNS.COM 


CLICK ON NO. 1580 


Columns, Capitals & Balustrades 


min. Oh. 

A Haddonstone portico with fluted columns, 
pilasters and lonic capitals creates a magnificent 
entryway for this building. 


Haddonstone (USA), Ltd. 
719-948-4554; Fax: 719-948-4285 
www.haddonstone.com 

Pueblo, CO 81001 

Manufacturer of classical & contemporary cast 
limestone: columns, balustrades, benches, planters, 
pavers, fountains, gazebos, interior ornament, man- 


tels, statuary & more; 500+ designs; custom designs. 


Click on No. 4020 


This intricate canopy with cresting and columns 
was custom fabricated by Robinson Iron 
Corp. for the Raffles Hotel in Singapore. 


Robinson Iron Corp. 

800-824-2157; Fax: 256-329-8960 
www.robinsoniron.com 

Alexander City, AL 35010 

Designer & installer of custom metalwork: foun- 
tains, columns, fences, doors, railings, sculpture, 
benches, grilles, cresting, street lighting & gazebos; 
wrought iron/steel, aluminum, bronze & cast iron; 
historical restoration. 

Click on No. 3240 
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Worthington Millwork provided this polyure- 
thane balustrade system with newel caps. 


Worthington Millwork 

800-872-1608; Fax: 850-640-0488 
www.worthingtonmillwork.com 

Panama City Beach, FL 32413 

Distributor of architecturally correct columns: 
adjusted fluting, priming & asphaltum; mouldings, 
balustrades, pediments, ceiling medallions, niches, 
pedestals & brackets. 


Click on No. 1630 


To order free product 
literature from a 
company listed in these 
Buying Guides, go to www. 
traditionalbuilding.com/ 
rsand click on the 
reader service number that 
appears at the end 
of its write-up. 
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Doors, Entryways 
& Hardware 


DU. 
WWW. 


. M e biS 
Coppa Woodworking offers more than 
screen door styles manufactured in pine, D: 
fir, oak, mahogany, cedar and redwood. 


Coppa Woodworking 
310-548-4142; Fax: 310-548-6740 
www.coppawoodworking.com 

San Pedro, CA 90731 

Manufacturer of wood screen doors & storr 
doors: more than 300 styles; pine, Douglas fi 
mahogany, cedar, knotty alder & redwood; а 


eee many options; arch & roundtop, double, Frer 


Period-style wood entry doors are a specialty of doors, doggie doors, window screens & mo 
Allegheny Restoration. Click on No. 9600 
| Allegheny Restoration & Builders Cyittall Windows, Ltd. 
c ? 011-44-1376530800; Fax: 011-44-1376530801 
DISTINCTIVE SOLID WOOD Doors FOR YOUR HOME wwwalleghenyrestoration.com wall unica 
ы : . Morgantown, WV 26508 ч : 
Handmade by our cri afstmen 27 апу 525, design and wood! Manufacturer of reproduction & custom wood UK 
4 ; ix : Manufacturer of steel window & door syste 
doors & windows: window replication, restoration н А x Я 
ө š ç А : s single hung, casement, pivot, awning, projec 
Screen €» Storm Doors - Entrance Units - Interior Doors & repair, art glass; hardware replacement store- ^ fixed lite & round top; historical restoration 4 
E e fronts & ecclesiastical projects; 15 years of experi- vation: minimum “айша атын, custom shap 
Dutch - French - Louver - Three Season Porches €> More... ence; nationwide. 


sizes; recycled/recyclable steel content. 


комо nc Click on No. 2016 


For CATALOG OR QUOTE, CALL: 1 (800) 787-2001 


YET] 一 


Coming in the June issue 
of Traditional Building: 


Architectural Components built the custom 


Proj ect reports on the five lunette, door frames, casing, chair rail and wain- 
scotting to match the existing elements of this 


building. 


This elegant exterior entry was fabricated b 


2017 Palladio Award Winners ; бемеооб Moulding Company. 
Architectural Components, Inc. 
h е 413-367-9441; Fax: 413-367-9461 z : 
Which firms won this year? www.architecturalcomponentsinc.com ио vi en Кешен 
Montague, МА 01351 he ae 
G b 1 h li Manufacturer of reproduction & custom wood desino соп 
о to our website to see the list : ; зде кылы Ногепсе, $С 29503 
| wow cos eee std Sappia dn sicut ml 
T š eR A hs š “O residential & commercial projects; embossi 
WW w.traditionalbuilding. com tion & учук Mere & ve ges b cB nior, mantels, entenos, 
paneled ү store € catalog $5. & panal work, custom doors. 
Call for more information. Click on No. 2077 
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ОРРА WOODWORKING, INC. 


810) 548-4142 


This ornate 
doorhandle 
and matching 
escutcheon 
are the work of 
E.R. Butler. 


3utler & Co. 

i-3565; Fax: 212-925-3305 

Mbutlercom 

ork, NY 10012 

icturer of historically accurate, premium- 
hardware for doors, windows & furniture: 
ronze, nickel, silver & wrought iron; com- 
?sign selections of Early American period 
ire; many finishes. 


n No. 2260 


This hand- 
forged, iron 
Fox door pull 
(also available 
in thumb latch), 
from Heritage 
Metalworks, 
shows off 
exquisite detail. 


age Metalworks 

-3999; Fax: 610-518-7264 
eritage-metalworks.com 

igtown, PA 19335 

)f skilled blacksmiths & craftsmen: exclu- 

) trade; lighting, hardware, gates & railings; 
& signature lines available in iron, brass, 
copper, nickel, zinc & stainless steel. 


1 No. 1742 


traditionalbuilding.com 


www.coppawoodworking.com 


CLICK ON NO. 9600 


Historic Doors fabricated these wood doors 
and surrounding moldings. 


Historic Doors 

610-756-6187; Fax: 610-756-6171 
www.historicdoors.com 

Kempton, PA 19529 

Custom fabricator of wood windows & doors: 
casing; circular & crown moldings; complete entry- 
ways; wood storefronts; restoration & period-style 
construction. 

Click on No. 3570 


Hope's Windows fabricated the doors for this 
historic building. 


Hope's Windows, Inc. 
716-665-5124; Fax: 716-665-3365 
www.hopeswindows.com 

Jamestown, NY 14702 

Manufacturer of custom-designed windows & 


BUYING GUIDES 


Made in the USA 
Over 300 Styles 
Custom Designs 
Any Size 
And $о Much Morel 


WOOD SCREEN DOORS 
& STORM DOORS 


historic doors 


FINE CRAFTSMANSHIP IN WOODWORKING 


~ 


Designers and Fabricators of Classical Doors of Distinction 


| 610-756-6187 | HISTORICDOORS. COM 


PF 


CLICK ON NO. 3570 


R. BUTLE С 


UFACTURERS 


See Our Ad 
On the Inside Back Cover 


WWW.ERBUTLER.COM 


doors: handcrafted, hot-rolled, solid-steel & solid- 
bronze window & door systems. 


Click on No. 2065 


CLICK ON NO. 2260 
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Robinson Iron Corp. 


m 

800-824-2157; Fax: 256-329-8960 

www.robinsoniron.com : n 0 WS Ш P [S 
Alexander City, AL 35010 , 

Designer & installer of custom metalwork: foun- 

tains, columns, fences, doors, railings, sculpture, 

benches, grilles, cresting, street lighting & gazebos; 0 [ Wd [e 

wrought iron/steel, aluminum, bronze & cast iron; 

historical restoration. 


Click on No. 3240 


This traditional door set and steeple-tip door 
hinge are available from House of Antique 
Hardware in nine finishes. 


House of Antique Hardware 
888-223-2545; Fax: 503-233-1312 
www.houseofantiquehardware.com 

Portland, OR 97232 

Manufacturer & supplier of vintage reproduction 


Allegheny Restoration restored these win- 


door, window, shutter, cabinet & furniture hard- losing Es ger dows for the post office in Monongahela, PA. 
ware & accessories: Federal, Victorian, Colonial TUE gu ШЫҢ MASA : 
Revival, Craftsman & Deco styles; lighting fixtures, available from Vintage Doors. А төш nec m 
push-button switches & plates; bathroom acces- Т 
sories; registers & grilles. Vintage Doors 304-381-4820; Fax: 304-381-4825 
Chicos E, 800-787-2001; Fax: 315-324-6531 www.alleghenyrestoration.com 
www.intagedoors.com Morgantown, WV 26508 
Hammond, NY 13646 Manufacturer of reproduction & custom wood This traditionally styled window is typical о 
Manufacturer of custom exterior & interior wood doors & windows: window replication, restora- the historic work done by Architectural 
The Ultimate doors: door hardware, screen doors & storm doors; tion & repair; art glass; hardware replacement; Components. 
Outswing traditional, Craftsman & Victorian Styles; solid storefronts & ecclesiastical projects; 15 years of Е 
French wood & glass panels available. experience; nationwide. Architectural Components, | 
Door is one Click on No. 2034 Click on No. 1004 413-367-9441; Fax: 413-367-9461 
of many www.architecturalcomponentsinc.com 
traditionally Vintage Montague, MA 01351 
styled doors Hardware & Manufacturer of reproduction & custom wi 
available Lighting offers windows & doors: true-divided lites with in: 
from Marvin this Victorian brass glass; wood-framed storm sash & screens; 
Windows Heraldic door plate, vation & restoration projects & new constr 
and Doors. cast in solid brass paneled walls & storefronts; catalog $5. 


and paired with two 
Roaring Lion door- 
knobs; it is known 
as the Pavia Pattern. 
This complete door 
set is hand finished 


Call for more information. 


Marvin Windows and Doors 
888-537-7828; Fax: 651-452-3074 
WWw.marvin.com 


Warroad, MN 56763 ТОШОП The pulley 
Manufacturer of wood windows & doors: clad & Brass doe Architec 
clad-wood; special shapes; custom sizes & more өне Resourc 
than 11,000 standard sizes; historical replicas; inte- Center a 
rior & exterior storm windows. К ; custom CI 
Click on No. 1907 for doors; 1263 for windo d š ° machined 
Vintage Hardware & Lighting any existir 
360-379-9030; Fax: 360-379-9029 dow or sp 
www.vintagehardware.com cations; tt 
Port Townsend, WA 98368 available ! 
Supplier of door hardware, window hardware: slotted or 
window locks & sash lifts; drapery hardware; Storm windows from Allied Window, Inc. can screws. 
bathroom accessories; reproduction lighting; be made to match any traditional window style. 
weathervanes. 
т ооо Allied Window, Inc. 
Wiemann Metalcraft 800-445-5411; Fax: 513-559-1883 Architectural Resource Cer 
918-592-1700; Fax: 918-592-2385 www.alliedwindow.com 800-370-8808; Fax: 603-942-7465 
www.wmcraft.com Cincinnati, OH 45241 Www.aresource.com 
Tulsa, OK 74107 Manufacturer & installer of Invisible Storm Northwood, NH 03261 
Designer, fabricator, finisher & installer of fine qual- Windows ®: custom colors, shapes & glazing Supplier of historically styled hardware: Sé 
ity custom ornamental metalwork: railings, fences, materials; aluminum; sound-reduction protection pulleys, lifts & locks, sash chain & rope; w 
gates, custom, hot-rolled steel doors & windows, from UV & vandalism; interior & exterior; com- stripping; patented sash weights. 
: lighting, grilles, mercial & residential applications. Click on No. 1670 
This custom door was created by Parrett «corso & aluminum Click on No. 690 hh : 
Window з Doors entry doors; all cast- Š Artistic Doors & Windows 
Parrett Windows & Doors & wrought-metal Antique Drapery Rod Co. Inc 800-278-3667; Fax: 732-726-9494 
800-541-9527; Fax: 877-238-2452 alloys, finishes & 214-653-1733; Fax: 214-653-1776 www.artisticdoorsandwindows.com 
www parrettwindows.com architectural styles; www.antiquedraperyrod.com Avenel, NJ 07001 
Dorchester, WI 54425 since 1940. Dallas, TX 75207 Custom manufacturer of architectural har 
Manufacturer of custom, quality wood & alumi- Click on No. 1223 U.S. made drapery hardware, many styles and windows & doors: profiles from contempc 
num-clad windows & doors: vast array of options, options available, in stock items are able to ship exact landmark-approved replication, dou 
numerous wood species & complete finishing Wiemann next day. Eco-responsible methods are used in 13/8- to 3-in. thick, 20-90 min. fire-rated 1: 
capabilities; historical replications; screen doors, Metalcraft fabricat- the manufacture; recycled materials are used in doors; meets IBC 2000 requirements. 
casings & moldings. ed these bronze Art many ofthe components. 
Deco door panels. Click on No. 2086 


Click on No. 3003 
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&Ball Hardware 

}-7330; Fax: 610-363-7639 
yallandball.com 

PA 19341 

ı manufacturer & supplier of ornamental 


ork & hardware: door, window, shutter, gate 


иге hardware; fireplace tools; wrought iron, 
luminum, bronze, brass, copper & cast iron; 
reproductions. 

n No. 7660 


1 Studio offers custom wood window 
such as the one shown here being installed 
st Presbytarian Church in Fort Smith, AR. 


rd Studio, Inc. 

-2824; Fax: 641-472-0974 

ovardstudio.com 

|, IA 52556 

r, designer & fabricator of stained-glass 

s: faceted glass, mosaics & hand-crafted 
luminum & steel frames; protective glazing 
vented for stained-glass conservation, 
ənt #7607267; replicates lost stained-glass 
s. 


| No. 7690 


Il Windows, Ltd. 

376530800; Fax: 011-44-1376530801 
‘ittall-windows.com 

, Essex CM8 3UN U.K. 

sturer of steel window & door systems: 
ing, casement, pivot, awning, projecting, 
& round top; historical restoration & reno- 
linimum maintenance; custom shapes & 
cycled/recyclable steel content. 

No. 2016 


raditionalbuilding.com 


CLICK ON NO. 1321 


BH— 


G py o 


INTERIOR & EXTERIOR 
— шт 186 — 
еә 


Interior & Exterior 
custom wood shutters 
in all types and sizes, 


including 
Hard-To-Find 
Traditional Interior 
Moveable Louvers 


Сап (203) 245-2608 


www.shuttercraft.com 


These steel windows were manufactured by 
Crittall Windows. 


E.R. Butler & Co. 

212-925-3565; Fax: 212-925-3305 
www.erbutler.com 

New York, NY 10012 

Manufacturer of historically accurate, premium- 
quality hardware for doors, windows & furniture: 
brass, bronze, nickel, silver & wrought iron; com- 
plete design selections of Early American period 
hardware; many finishes. 

Click on No. 2260 


Gaby's Shoppe 

800-299-4229; Fax: 214-748-7701 

www.gabys.com 

Dallas, TX 75207 

Manufacturer of handcrafted decorative iron drap- 
ery hardware: for curved & angled bay windows & 
arches; 30 standard finishes; more than 100 finial 
options. 

Click on No. 2520 


Historic Doors 

610-756-6187; Fax: 610-756-6171 
www.historicdoors.com 

Kempton, PA 19529 

Custom fabricator of wood windows & doors: 


casing; circular & crown moldings; complete entry- 


ways; wood storefronts; restoration & period-style 
construction. 


Click on No. 3570 


BUYING GUIDES 


TRADITIONAL 


BRASS 


HARDWARE 


ARCHITECTURAL 


COMPONENTS 


Finely Crafted Reproduction and Custom 
Windows, Doors & Architectural Millwork 


413-367-9441 


architecturalcomponentsinc.com 


Stackable 
Weights 


Iron & Lead 
Square or Round 


Pulleys 
CUSTOM CUT 
Square & Round 
Phillips & Slotted Screws 


For a FREE Catalog Call 
1-800-370-8808 


www.aresource.com 
CLICK ON NO. 1670 


In n erglass " Window Systems, LLC 


stormwindows.com * 800.743.6207 
CLICK ON NO. 909 


To order free product literature from a 
company listed in these Buying Guides, 
go to www.traditionalbuilding.com/rs 
and click on the reader service number 
that appears at the end of its write-up. 


Historic Doors created this window crown with 
a 3 1/2-in. projection. 
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Interior & Exterior Windows * Custom Colors * Custom Screens ©? Special Shapes * Historic, Residential & Commercial Buildings 


Energy Savings- Approximately 50% Sound Reduction—Up to 5076 


TN cM RE Deed sina f RE T" 
riii Canal Road, Cincinnati, Ohio 45241 ° www.alliedwindow.com ° 800.445.5411 ° fax:513.559.1993 " 


CLICK ОМ NO. 690 


Айы STEEL WINDOWS 


CRITTALL 


www.crittall-windows.com 


THE iE ORIGINAL, THE BES 


ihi / l. ИН us БЕ a 


TIMELESS ELEGANCI 


к> E Ll тын С, 


CLICK ON NO. 2016 
House of Antique Hardware 


Marvin Windows and Doors 


888-223-2545; Fax: 503-233-1312 888-537-7828; Fax: 651-452-3074 
www.houseofantiquehardware.com š www.marvin.com 
Portland, 0R 97232 Warroad, MN 56763 


Manufacturer of wood windows & doors: cl 
clad-wood; special shapes; custom sizes & 
than 11,000 standard sizes; historical replica 
rior & exterior storm windows. 


Click on No. 1907 for doors; 1263 for winc 


Manufacturer & supplier of vintage reproduction 
door, window, shutter, cabinet & furniture hard- 
ware & accessories: Federal, Victorian, Colonial 
Revival, Craftsman & Deco styles; lighting fixtures, 
push-button switches & plates; bathroom acces- 
sories; registers & grilles. 

Click on No. 1096 


Hope's Windows’ solid hot-rolled steel win- 
dows and doors were installed in the new Jill and 
Frank Fertitta Hall, an undergraduate facility of the 
University of Southern California, Marshall School 
of Business. Photo by Tom Bonner Photography. 


Hope's Windows, Inc. 
716-665-5124; Fax: 716-665-3365 
www.hopeswindows.com 

Jamestown, NY 14702 

Manufacturer of custom-designed windows & 


Windows from Marvin Windows and Doors 
are made in clad wood with a choice of authentic or 
simulated-divided lites, interior removable grilles or 
grilles between two panes of glass. 


NIKO Contracting Co. fabricated and ins 


doors: handcrafted, hot-rolled, solid-steel & solid- 
bronze window & door systems. 


Click on No. 2065 


To order free product literature from a 
company listed in these Buying Guides, 
go to www.traditionalbuilding.com/rs 
and click on the reader service number 
that appears at the end of its write-up. 
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Innerglass Window Systems supplied interior 
glass storm windows for this historic building. 


Innerglass Window Systems 
800-743-6207; Fax: 860-651-4789 
www.stormwindows.com 

Simsbury, CT 06070 

Manufacturer of custom glass interior storm win- 
dows for energy conservation & soundproofing: out 
performs almost any replacement; automatically 
conforms to the opening, compensating for out-of- 
square conditions; no sub-frame needed; all glazing 
options available; easy do-it-yourself installation. 


Click on No. 909 


this custom copper radiused bay window sui 


NIKO Contracting Co., Inc. 
412-687-1517; Fax: 412-687-7969 
www.nikocontracting.com 

Pittsburgh, PA 15213 

Custom fabricator & contractor of sheet me 
& roofing: slate, tile & other roofing; storefrc 
cornices, cupolas, domes, steeples, snow g 
& leader heads; copper, lead-coated coppe 
stainless steel; metal ceilings. 

Click on No. 861 for ceilings; 8300 for roo 


www.traditionalbuildin 


BUYING GUIDES 


ALLEGHENY RESTORATION 


с> BUILDERS, INC 


саф 


USING THE SECRETARY ОЕ INTERIOR'S 
REHABILITATION GUIDELINES, WE 
RESTORE OR RECREATE HISTORICALLY 
ACCURATE WOOD WINDOWS AND 
DOORS IN OUR MILLWORK SHOP. 


WE SPECIALIZE IN WOOD 
WINDOW AND DOOR 
RESTORATION. 


oto: Woodburn Hall.à WVU 


1000 Coombs Farm Dr., Suite 202, Morgantown, WV 26508 
phone 304-381-4820 « fax 304-381-4825 + www.alleghenyrestoration.com 


CLICK ON NO. 1004 


Timberlane is the premier source of quality custom shutters, 
renowned for offering the utmost in design flexibility to homeowners 
and trade professionals alike. Whether you seek a classic design or 
something completely unique, Timberlane delivers with distinction. 
All of our shutters are precision-made using only the finest materials. 
It's what we love to do — because we're committed to giving each 
and every customer an extraordinary “welcome home” moment. 


Custom build your “WOW” experience at www.Timberlane.com or 


CLICK ON NO. 1056 CLICK ON NO. 6001 
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Parrett restored hese historic windows forthe 
Saenger Theater in New Orleans, LA. 


Parrett Windows & Doors 
800-541-9527; Fax: 877-238-2452 
www.parrettwindows.com 

Dorchester, WI 54425 

Manufacturer of custom, quality wood & 
aluminum-clad windows & doors: vast array of 
options, numerous wood species & complete fin- 
ishing capabilities; historical replications; screen 
doors, casings & moldings. 

Click on No. 3003 


Pella's Architect Series Reserve includes 
this double-hung wood window; it features a 
Portobello finish and oil-rubbed bronze hardware. 


Pella Windows and Doors 
800-847-3552; Fax: 641-621-3466 
www.pella.com 

Pella, IA 50219 

Manufacturer of windows & doors: wood, 
aluminum-clad wood, fiberglass, & vinyl; variety 
of wood types; renovation & new construction; 
experience on National Park Service projects; 
standard and custom sizes, shapes, colors, 
styles, muntin patterns, and exterior casings/ 
brickmolds; many glass and hardware options; 
high transparency screens, wide variety of 
installation systems, local representation & 
service. 


`ü 


Phelps Company provides a variety of 
sash pulleys, sash chain and other hardware. 
It is kept in stock in five different finishes for 
quick shipment. 


Phelps Company 

603-336-6213; Fax: 603-336-6085 
www.phelpscompany.com 

Hinsdale, NH 03451 

Manufacturer of traditional hot-forged solid- 
brass window hardware: sash pulleys, weights, 
chains, lifts & locks; stop-bead adjusters, spring 
bolts, window ventilation locks, push-out case- 
ment hardware, storm/screen-door latch sets 
& more. 

Click on No. 6001 


Traditional 
movable 
shutters from 
Shuttercraft 
feature 1И-іп. 
narrow louvers 
and are often 
bi-folded in 
upper and lower 
rows; they are 
available in pop- 
lar and red oak. 


Shuttercraft, Inc. 

203-245-2608; Fax: 203-245-5969 
www.shuttercraft.com 

Madison, CT 06443 

Manufacturer of authentic mortise-&-tenon 
wood shutters: cedar & mahogany, exterior 
movable & fixed louver, board & batten & 
raised panel; cutouts, capping, arches & more; 
hinges & holdbacks; interior louvers, Colonial 
panels & open frame; painting services; made 
in USA; family-owned company since 1986; 
ships nationwide. 

Click on No. 1321 


Timberlane's custom louvered shutters were 
used in the renovation of Sagamore Hill, the former 
home of President Theodore Roosevelt. 


Timberlane, Inc. 

215-616-0600; Fax: 215-616-0749 
www.timberlane.com 

Montgomeryville, PA 18936 

Manufacturer of custom exterior shutters: more 
than 40 historically accurate, customizable 
styles; available in premium woods & our own 
maintenance-free Endurian, along with the large 
selection of period shutter hardware. 

Click on No. 1056; 1925 for Endurian 


Vintage Hardware & Lighting 
360-379-9030; Fax: 360-379-9029 
www.vintagehardware.com 

Port Townsend, WA 98368 

Supplier of door hardware, window hardware: 
window locks & sash lifts; drapery hardware; 
bathroom accessories; reproduction lighting; 
weathervanes. 

Click on No. 2078 


Wiemann Metalcraft 

918-592-1700; Fax: 918-592-2385 
www.wmcraft.com 

Tulsa, OK 74107 

Designer, fabricator, finisher & installer of fine 
quality custom ornamental metalwork: railings, 
fences, gates, custom, hot-rolled steel doors & 
windows, lighting, grilles, bronze & aluminum 
entry doors; all cast- & wrought-metal alloys, 
finishes & architectural styles; since 1940. 


Click on No. 1223 
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GAVIN 


HISTORICAL 
BRICKS 


319-354-5251 


Antique Brick and Stone 
Shipped Nationwide Direct: 


Street Pavers 
Granite Cobblestone 
Building Bricks 
Clinker Bricks 
Custom Brick Matching 


info@HistoricalBricks.com 
www.HistoricalBricks.com 


CLICK ON NO. 8079 


Antique Brewery Bricks 


Landscape & 
Streetscape Specialties 


Gavin Historical Bricks supplied its reclaimed 
Old English Cobblestone for this driveway in the 
Fingerlakes region of New York. 


Gavin Historical Bricks, Inc. 
319-354-5251; Fax: 319-688-3086 
www.historicalbricks.com 

lowa City, IA 52245 

Supplier of antique paving & building materials: 
specialists in new construction with an Old World 
look as well as historic restoration projects; pavers, 
cobblestones, clinker brick & more. 


Click on No. 8079 


Haddonstone's Gothic fountain, shown here 
on an upper and lower base, is also available as 
a planter. 


Haddonstone (USA), Ltd. 
719-948-4554; Fax: 719-948-4285 
www.haddonstone.com 

Pueblo, CO 81001 

Manufacturer of classical & contemporary cast 
limestone: columns, balustrades, benches, planters, 
pavers, fountains, gazebos, interior ornament, man- 
tels, statuary & more; 500+ designs; custom designs. 


Click on No. 4020 


Street clocks 


in historical 
styles are 
a specialty 
of Herwig 
Lighting. 
Herwig Lighting 
800-643-9523; Fax: 479-968-6422 
www.herwig.com 


Russellville, AR 72811 

Designer & manufacturer of handcrafted c. 
metalwork: period-design lanterns, street li 
ing, posts, custom outdoor lighting, street c 
benches, bollards, custom plaques, signs 8 
aluminum & bronze; since 1908. 


Click on No. 9130 


Working from photographs, Robinson Irt 
Corp. re-created the original subway enti 
at Astor Place in New York City. 


Robinson Iron Corp. 
800-824-2157; Fax: 256-329-8960 
www.robinsoniron.com 

Alexander City, AL 35010 

Designer & installer of custom metalwork: 
tains, columns, fences, doors, railings, scu 
benches, grilles, cresting, street lighting & 
wrought iron/steel, aluminum, bronze & ca 
historical restoration. 


Click on No. 3240 


www.traditionalbuildi 


REGTURATION | REPLICATION | CUSTOM CASTING 


Robinson Iron 
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Artisans of cast metal since 1946. 


800.824.2157 
256.329.8486 
robinsoniron.com 


CLICK ON NO. 3240 
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Lr T. 

Architectural components from Haddons 
including steps, risers and finials, create tl 
temporary landscape feature. 


Haddonstone (USA), Ltd. 
719-948-4554; Fax: 719-948-4285 
www.haddonstone.com 

Pueblo, CO 81001 

Manufacturer of classical & contemporary 
limestone: columns, balustrades, benches, 
ers, pavers, fountains, gazebos, interior orr 
mantels, statuary & more; 500+ designs; ct 
designs. 

Click on No. 4020 


Chadsworth Columns manufactures the IMP 
(Injection Molded Plastic) Tuscan capital and base/ 
plinth sets for 8-, 10- and 12-in. round PolyStone 
column shafts; they can be secured with finishing 
nails or construction adhesive. 


Chadsworth Columns ProWood Market 
| 910-763-7600; Fax: 910-763-3191 800-915-5110; Fax: 888-540-9610 
www.columns.com www.prowoodmarket.com 
Wilmington, NC 28401 Lilburn, GA 30047 
From balustrades, columns and porticos to pier caps, Manufacturer of authentically correct architec- Provider of wooden exterior architectural | 
window surrounds and custom designs - our high tural columns: complete line of columns, piers, from Pro Wood Construction: quality wood 
mr š š pilasters & posts for interior & exterior use; vari- exterior architectural products delivered n 
specification cast stone designs provide affordable ety of sizes, styles & materials, including wood; wide; brackets, corbels, braces, rafter tails 
elegance to any project. more than 20 years. brackets & shutters; made of Western Rec 
Click on No. 1580 for PolyStone; 180 for wood & delivered in smooth or rough sawn finisl 
Browse our unrivalled collection online or in Lilburn, GA. 
call to request a catalog. 


haddonstone.com 
866 733 8225 


HADDONSTONE Made in the USA 


CLICK ON NO. 4020 


This stamped sheet-metal cornice was fa! 
by W.F. Norman. 


С New Jersey State Capitol in Trenton, NJ. W.F. Norman Corp. 
ОТ 800-641-4038; Ғах: 417-667-2708 
Еуегбгеепе Architectural Arts www.wfnorman.com 
212-244-2800; Fax: 212-244-6204 Nevada, MO 64772 


www.evergreene.com Manufacturer of sheet-metal ornament: h 
New York, NY 10001 of stock designs; cornices, moldings, brac 
pressed-metal ceilings, roofing, siding, fin 
more; zinc, copper & lead-coated copper; 
tion from samples or drawings. 


Decorative-arts studio: murals, decorative painting, 
gilding, plaster, wood, metal, stone & mosaics; new 
design, conservation & restoration; ecclesiastical, 


A | Y 
А profile of Duncan xong а dii ше» 
institutional, public & commercial projects; offices ick on No. 
winner ‹ e 2017 Clem Labine Award in NYC & Chicago. 
Click on No. 2460 for decorative painting; 
in d t he | 743 for ecclesiastical specialties; To order free product literature 
isum ы. 2678 for plasterwork company listed in these Buying 
Ls а I-A Ade Vall, Disce go to www.traditionalbuilding.: 
rchitectural Antiques Yellow rages 


and click on the reader service r 
that appears at the end of its w 
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Stewart Half Height 
Solid Cast Iron Fence and Posts 
Installed 2016 - Cape May NJ 
Rotary Park. 25 Year Limited 
Warranty, Trade Pricing 
Based on Quantity. 
Send Your Plans Today! 


sales@wmcraft.com 
918-592-1700 
www.wmcraft.com 


МЕ АС ША ЕЧ 


Providing Beautiful Solutions in Decorative Metals Since 1940. 


gheny Restoration restored and 

vated the millwork, windows and entrance 
? Dering Building in the historic city of 
janstown, WV. 


traditionalbuilding.com 


Allegheny Restoration & Builders 
304-381-4820; Fax: 304-381-4825 
www.alleghenyrestoration.com 

Morgantown, WV 26508 

Manufacturer of reproduction & custom wood 
doors & windows: window replication, restoration 
& repair; art glass; hardware replacement; store- 
fronts & ecclesiastical projects; 15 years of experi- 
ence; nationwide. 

Click on No. 1004 


Architectural Components, Inc. 
413-367-9441; Fax: 413-367-9461 
www.architecturalcomponentsinc.com 
Montague, MA 01351 

Manufacturer of reproduction & custom wood 
windows & doors: true-divided lites with insulated 
glass; wood-framed storm sash & screens; renova- 
tion & restoration projects & new construction; 
paneled walls & storefronts; catalog $5. 

Call for more information. 


Historic Doors 

610-756-6187; Fax: 610-756-6171 
www.historicdoors.com 

Kempton, PA 19529 

Custom fabricator of wood windows & doors: 
casing; circular & crown moldings; complete entry- 
ways; wood storefronts; restoration & period-style 
construction. 

Click on No. 3570 


KEPCO+ 

801-975-0909; Fax: 801-975-9911 
www.kepcoplus.com 

Salt Lake City, UT 84104 

Custom fabricator & installer of architectural 
cladding systems: columns, capitals, balustrades, 
commercial building fagades & storefronts; natural 
stone, tile & terra cotta; commercial, institutional & 
religious buildings. 


CLICK ON NO. 1223 


Kopelov Cut Stone, Inc. 

812-675-0099 

www.kopelovcutstone.com 

Bedford, IN 47421 

Fabricator of architectural stone elements: for res- 
toration contractors, commercial builders, custom 
designers & homeowners; high quality cutting & 
decorative carving; fagades, mantels, monuments, 
sills, capitals & columns. 


facade, ornamentation, roof and provided new win- 
dows for this historic building. 


Nicholson & Galloway 

516-671-3900; Fax: 516-759-3569 
www.nicholsonandgalloway.com 

Glen Head, NY 11545 

Full-service exterior & historic facade restoration 
contractor: flat, slate, tile & metal roofing; brick, 
stone, concrete restoration; GFRC, GFRP cast stone 
& metal reproductions. 


NIKO Contracting Co., Inc. 
412-687-1517; Fax: 412-687-7969 
www.nikocontracting.com 

Pittsburgh, PA 15213 

Custom fabricator & contractor of sheet metal 

& roofing: slate, tile & other roofing; storefronts, 
cornices, cupolas, domes, steeples, snow guards 
& leader heads; copper, lead-coated copper, zinc & 
stainless steel; metal ceilings. 


Click on No. 861 for ceilings; 8300 for roofing 


Wiemann 
Metalcraft 
created 

this elegant 
security 
gate. 


Wiemann Metalcraft 

918-592-1700; Fax: 918-592-2385 
www.wmcraft.com 

Tulsa, OK 74107 

Designer, fabricator, finisher & installer of fine qual- 
ity custom ornamental metalwork: railings, fences, 
gates, custom, hot-rolled steel doors & windows, 
lighting, grilles, bronze & aluminum entry doors; all 
cast- & wrought-metal alloys, finishes & architec- 
tural styles; since 1940. 

Click on No. 1223 
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American Gas Lamp Works LLC 
855-427-5483; Fax: 724-274-7009 
www.americangaslamp.com 

Springdale, PA 15144 

Manufacturer of foundry-cast natural gas & faux 
gas lighting: specializing in commercial-grade, 
foundry-cast lamps that provide Old World charm 
& enduring quality; for buildings, homes & outdoor 
spaces; handcrafted in the US from sand-cast alu- 
minum & heavy-gauge copper components. 


This traditionally styled light fixture is one of many 
available from Authentic Designs. 


Authentic Designs 

800-844-9416; Fax: 802-394-2422 
www.authenticdesigns.com 

West Rupert, VT 05776 

Manufacturer of historical lighting fixtures & 
specialty metal products: chandeliers, lanterns, 
sconces & table lamps crafted in brass, copper, 
terne metal & Vermont maple; Early American & 
Colonial; CUL/UL listed for wet & damp locations; 
library binder $30. 

Click on No. 60 


This wall-mounted lantern from Ball & Ball 
Lighting comes in two standard sizes: 13x27 in. 
and 9x22 in. 


Exterior Lighting 


Bevolo Gas & Electric Lights 
504-522-9485; Fax: 504-522-5563 
www.bevolo.com 

New Orleans, LA 70130 

Manufacturer & distributor of lighting fixtures: 
hand riveted, antique copper, natural gas, propane 
& electric; residential, commercial, landscapes & 
streetscapes; custom scaling & style proposals. 


Crenshaw Lighting 

540-745-3900; Fax: 540-745-3911 
www.crenshawlighting.com 

Floyd, VA 24091 

Designer & manufacturer of fine lighting since 1957: 
custom designs; historic restoration & replication; 
contemporary; residential; government; university; 
worship; theatre; museum. Interior & Exterior. 
Handmade in the USA. 

The Coterie Hanging Lantern from the Heritage 
Traditions Lighting Collection by Heritage 
Metalworks features an elegant bell jar 
combined with hand-blown glass, fine lost wax 


chain. 


Deep Landing Workshop's one-light model 
L-CLD0203 measures 25-in. tall by 10 1/2-in. wide; 
it projects 12 in. 


#Р-490, features the firm's #42 statuary bronze 

ы finish and crystal moss glass. 
Deep Landing Workshop 
877-778-4042; Fax: 410-778-4070 
www.deeplandingworkshop.com 
Chestertown, MD 21620 
Manufacturer of custom lighting fixtures: chande- 
liers, sconces, pendants & lanterns; new designs, 
historic reproductions & custom work; handcrafted 
in wood, tin, brass or copper; glass, mica or alabas- 


Herwig Lighting 

800-643-9523; Fax: 479-968-6422 
www.herwig.com 

Russellville, AR 72811 

Designer & manufacturer of handcrafted cast 
metalwork: period-design lanterns, street light- 


ter shades. benches, bollards, custom plaques, signs & more; 
Click on No. 809 aluminum & bronze; since 1908. 

Click on No. 9130 
Heritage Metalworks 


House of Antique Hardware 
888-223-2545; Fax: 503-233-1312 
www.houseofantiquehardware.com 
Portland, OR 97232 


610-518-3999; Fax: 610-518-7264 

www. heritage-metalworks.com 
Downingtown, PA 19335 

Atelier of skilled blacksmiths & craftsmen: exclu- 


castings, subtle details and a hand-made custom 


This cast-aluminum sconce from Herwig, model 


ing, posts, custom outdoor lighting, street clocks, 


House of Antique Hardware manufactt 
this English Victorian chandelier with etched 
glass shades. 


ғ 


Тһе Slaven sconce from Lantern Masters 
of the company's many period-style fixtures. 


Lantern Masters, Inc. 
818-706-1990; Fax: 818-706-1988 
www.lanternmasters.com 

Westlake Village, CA 91362 

Custom designer & manufacturer of lighting: 
interior chandeliers, pendants, ceiling flushes 
sconces & exterior lanterns including wall, fl 
wall, pendant, post & pilaster; many architec 
periods; historical reproductions. 

Click on No. 1239 


To order free produ: 
literature from a 
company listed in th: 
Buying Guides, 
go to www. 
traditionalbuilding 


com/rsand click 
on the reader servic 


Manufacturer & supplier of vintage reproduction 
door, window, shutter, cabinet & furniture hardware 
& accessories: Federal, Victorian, Colonial Revival, 
Craftsman & Deco styles; lighting fixtures, push- 


sively to trade; lighting, hardware, gates & railings; 
custom & signature lines available in iron, brass, 
bronze, copper, nickel, zinc & stainless steel. 


Click on No. 1742 


Ball & Ball Lighting 
610-363-7330; Fax: 610-363-7639 
www.ballandball.com 


Exton, PA 19341 button switches & plates; bathroom accessories; number that appea 
Fabricator of historical lighting: chandeliers, registers & grilles. 
sconces, pendants, lanterns & table lamps; Early Click on No. 1096 at the end of 


American & Turn of the Century styles; antique & 
salvaged originals, new designs, custom work & 
reproductions; stair handrails; restoration services. 


Click on No. 7660 
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its write-up. 


www.traditionalbuildinc 
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www.vintagehardware.com 
CLICK ON NO. 2078 


MetalCeilingExpress 
Nail-up . Drop-in - Snap-Grid 
Backsplash . Crown Moldings 


"Click Here ae ^ 


Visit the newly 
¢ updated 

Traditional 
заң age Duilding.com 
АП тте ШІ — today for web 
Rebuilding Mekinís Penn ation | exclusives like 
blogs by industry 
leaders & experts. 


ТІПТ 
E Ши" 


Vincent Michael 
Where Do Historic Districts Come 


Clem Labine 


traditionalbuilding.com 
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HOUSE OF ANTIQUE HARDWARE 


Period Perfect for the Traditional Builder 


don Our Professional Trade Partner Program 
Quality Period Products • Everyday Savings • Dedicated Support 


www.HouseofAntiqueHardware.com/tradeplus 


CLICK ON NO. 109ó 


800 844-9416 ў 
www.AuthenticDesigns.com 


CLICK ON NO. 60 


To order free product literature from a 
company listed in these Buying Guides, 


go to www.traditionalbuilding.com/rsand click on 


the reader service number that appears 
at the end of its write-up. 
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CLICK ON NO. 7660 


LONTERNLOND | 


ARTISAN COPPER LANTERNS AND OUTDOOR LIGHTING 


JACKSON WALL LIGHT 
COPPER LANTERN 


qm 


* qm THE * 


ШР 


Made in USA | Custom Orders Welcome 
Solid | Copper! % Brass | Historic Reproductions 


LANTERNLAND.COM 


info@lanternland.com 
855 454 5200 


CLICK ON NO. 2076 


When contacting companies you've 
| seen in the issue, please tell them 
| you saw them in Traditional Building. 


www.traditionalbuildin 


Manufacturer of Fine Interior, Exterior & Custom Lighting 


(LANTERN MASTERS, INC. 
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Our lighting projects include unique 
details and fine craftsmanship 
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- Westlake Village, СА 91362 - 818.706.1990 - www 


CLICK ON NO. 1239 
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nhandelmanstudios.com | 
1 


www.steve 


805-962-5119 


Quality-Integrity-Service 
Since 1972 


PSE Ego akg coepere 


масаны 


~ CLICK ON NO. 483 


If you'd like to order a 


LU 


for a colleague, 


just call 800-548-0148 


Traditional Pi ding 


Deep Landing 
Workshop à 
| 


115 Deep Landing R 
Chestertown Mary 


877-778-4042 fax 410-778-4070 


www.deeplandingworkshop.com 
CLICK ON NO. 809 


The Jackson wall light with bracket and scroll is a 
handmade solid copper and brass outdoor lighting 
fixture made by Lanternland. 


Lanternland 

855-454-5200; Fax: 480-962-1997 
www.lanternland.com 

Mesa, AZ 85210 

Manufacturer of lighting: artisan handmade cop- 
per & brass lanterns & outdoor lighting; many 
period styles. 

Click on No. 2076 


Pennsylvania Globe Gaslight Co. 
203-484-7749; Fax: 203-484-7758 
www.pennglobe.com 

North Branford, CT 06471 

Manufacturer of 'Replica Gaslights' in natural gas 
& HID: catalog available to the trade; controlled 
lighting with gaslight charm. 


Period Lighting Fixtures, Inc. 
800-828-6990; Fax: 413-664-0312 
www.periodlighting.com 

Clarksburg, MA 01247 

Manufacturer of 250+ handcrafted reproduction 
18th- & 19th-century fixtures: wood-turned/metal 
chandeliers, aged-tin/pewter sconces & lanterns; 
most licensed by Colonial Williamsburg, historic 
Deerfield & Old Sturbridge Village. 
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(7o! POOR EL 
LIGHTING( HERWIG) FIXTURES 
САзт META 


SINCE 1908 
DESIGNER & MANUFACTURERS 
OF FINE LIGHTING FIXTURES 
& ACCESSORIES 


CAST ALUMINUM LIGHT FIXTURES, POSTS, 
BOLLARDS, BENCHES & STREET CLOCKS 
MOUNTINGS: WALL, BRACKET, POST & PIER 
HUNDREDS OF STANDARD DESIGNS & SIZES 
HANDCRAFTED QUALITY 
HERWIG LIGHTING 
P.O. BOX 768 RUSSELLVILLE, AR 72811 


phone: 479-968-2621 fax: 479-968-6422 


CLICK ON NO. 9130 


Sheryl Stringer Gas Lanterns 

& Lighting 

713-626-4001; Fax: 713-626-4019 
www.gaslanternsandlights.com 

Houston, TX 77057 

Supplier of lighting: interior, exterior; gas fixtures; 
historical reproductions; garden & special effect 
lighting; porch; custom & more. 


St. Louis Antique Lighting restored this fixture 
for the World Food Prize project in Des Moines, IA. 


St. Louis Antique Lighting Co. 
314-863-1414; Fax: 314-863-6702 

www.slalco.com 

Saint Louis, MO 63130 

Manufacturer & supplier of architectural lighting: 
all styles; historical reproductions & custom light- 
ing; restoration services; commercial & ecclesiasti- 
cal projects. 

Click on No. 6190 


Steven Handelman Studios 
805-962-5119; Fax: 805-966-9529 
www.stevenhandelmanstudios.com 

Santa Barbara, CA 93103 

Manufacturer of hand-forged traditional lighting, 
grilles & fireplace accessories: many types & styles 
of lighting & grilles; fireplace screens, grates & 
inserts; historic reproduction & restoration ser- 
vices. 

Click on No. 483 


traditionalbvilding.c 


This Biltmore Encanto pendant light fixture is 
able from Steven Handelman Studios. 


The model 685-CH-K large Gothic chandelier 
from Vintage Hardware and Lighting 
weighs in excess of 100 Ibs.; the dia. is 44 in. 


Vintage Hardware & Lighting 
360-379-9030; Fax: 360-379-9029 
www.vintagehardware.com 

Port Townsend, WA 

Supplier of door & window hardware & repr 
tion lighting: window locks & sash lifts; drape 
hardware; bathroom accessories; weatherve 


Click on No. 2078 


www.traditionalbuildinc 


Roofing 
& Roof 
specialties 


wici's Factory of vue showcases a multi- 
f design choices for clay tile roofs. 


ywici Roof Tile, Inc. 

5-8453; Fax: 740-342-0025 

ludowici.com 

exington, OH 43764 

acturer of architectural terra-cotta roof tile 
“Ше: more than 40 standard roof tile profiles 
ng barrel, shingle, interlocking & shake 
alternatives; customize shape, texture & 
iistoric renovation program; 75-year mate- 
rranty includes color. 


istom lead-coated copper cupola was 
ted by NIKO Contracting Co., Inc. 


) Contracting Co., Inc. 

1-1517; Fax: 412-687-7969 
1ikocontracting.com 

rgh, PA 15213 

ı fabricator & contractor of sheet metal 
по: slate, tile & other roofing; storefronts, 
+s, cupolas, domes, steeples, snow guards 
?r heads; copper, lead-coated copper, zinc 
less steel; metal ceilings. 

n No. 861 for ceilings; 8300 for roofing 


ervation Products, Inc. 

0523; Fax: 610-891-0834 
yreservationproducts.com 

PA 19063 

icturer & distributor of Acrymax restoration 
эгуайоп systems for historic metal roofs: 

: weatherproof membrane can be used as 
te roof system or for repair; Acrymax is an 
star partner. 


1 No. 8180 


traditionalbuilding.com 


PRESERVATION 
PRODUCTS, INc. 


Protecting America's n ai 
one landmark at a time. 


Acrymax® Coatings are dependable, 
durable, high performance coatings. They 
offer proven solutions for protecting 


and weatherproofing buildings of all types. 
Metal Roof Restoration 
Recover Low-slope Roofs 


Masonry Wall Coatings 


Protective Coatings 


1-800-553-0523 
www.preservationproducts.com 
CLICK ON NO. 8180 


This metal roof has been treated with a water- 
proofing, elastomeric Acrymax coating from 
Preservation Products. 


Tile Roofs supplied 80 squares of Rustic Mission 
tile for new home in the Kansas City, KS, area. 


Tile Roofs, Inc. 

888-708-8453; 

Fax: 708-479-7865 

www.tileroofs.com 

Frankfort, IL 60423 

Importer & distributor of hand-finished European 
clay roof tile & fittings: custom manufacturing of 
clay roof tile & fittings to match existing; new & 
salvaged clay roof tile, concrete roof tiles & fit- 
tings; natural slate roofing for new roofs, repairs 
& additions. 

Click on No. 4570 
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TILE ROOFS, INC. 


Roofing Ti ile /F Fi owe / Largest Selection 
New and Historical / Clay and Concrete 
Custom Manufacturing 


TILE ROOFS, INC. 

9505 Corsair Road 

Frankfort, IL 60423 

email: tileroofs@aol.com 

TEL: 708-479-4366 

FAX: 708-479-7865 

Toll Free: 888-708-TILE 
www.tileroofs.com 


CLICK ON NO. 4570 


ROOFING 
Slate * Tile * Metal 


ARCHITECTURAL 
SHEET METAL WORK 
and ORNAMENTATION 


CUSTOM FABRICATION 


HISTORIC 
RESTORATION 


PRESSED METAL 
CEILINGS 


ONTRACTING CO. 


\aktenwide ince /974 


For information on custom fabrication 
and/or installation contact: 

Phone (412) 687-1517 
3434 Parkview Ave., Pittsburgh, PA 15213 


CLICK ON NO. 8300 


A TIME-HONORED TRADITION 


Hand- Grafted f oof Tiles 


OUR ROOFS ARE LIKE No OTHER 


* 9 STYLES & OVER 200 STANDARD COLORS: YOUR ROOF WILL BE UNIQUE. 


* ADDS VALUE & RESALE VALUE TO YOUR HOME. 
* LIFETIME TRANSFERABLE LIMITED WARRANTY. 


CLICK ON NO. 2840 


Vande Hey Raleigh Mfg. 
800-236-8453; 

Fax: 920-766-0776 

www.vrmtile.com 

Little Chute, WI 54140 

Manufacturer of architectural concrete & slate 
roofing tile: 9 styles, 20 standard colors & unlimit- 


ed color combinations; trim flashing, snow guards, 
copper gutters, cupolas & weathervanes; restora- 


tion & new construction. 
Click on No. 2840 


Vande Hey Raleigh provided the custom gray 
slate blend tile for this home in Madison, WI. 
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Bird Lontrol 


SPECIFIED BIRD NETTING 


by architects and government agencies! а, š ; 


“ж. > * ^ чй * ^ mr A 

= era Avian Enterprises, LLC LIC 

一 ENS - RATA 888-366-0709; si 888-877-4355 BIRDS OFF! 
ON = Эг š aviancontrol.com 
Jupiter, FL 33477 


Manufacturer & distributor of ‘ReJeX-iT’ bird repel- 
lents: humanely manage & control bird populations; 
goose repellent for turf & TP-40 for fogging ware- 
houses, barns, etc. 


Bird Barrier America 


800-503-5444; Fax: 310-527-8005 Bird-X spikes are designed for preventing pi 
www.birdbarrier.com and other pest birds from landing on gates, bi 
Carson, CA 90746 ledges, signs, and other high-visibility surface 


Supplier of comprehensive bird-control products: 
spikes, coils, netting, electrified tracks & tensioned Bird-X Inc 
wires; low-visibility solutions for sensitive areas; 30+ d z 
years experience in specialty roofing. 


800-662-5021; Fax: 312-226-2480 
www.bird-x.com 

Chicago, IL 60612 

Manufacturer of bird & pest control products: 
SPIKES Needle Strips, sticky gels, nets, ultras 
& visual devices; for landmark status, museur 
industrial, commercial & residential propertie: 


Click on No. 3230 


єз — 二 看 


Nationwide network of Industryleading  Fullline of bird Effectively excludes Same day 
Authorized Installers guarantees control products all bird species shipping 


CALL US AT 888.727.2117 FOR A FREE CONSULTATION 


CE 


ING 
Bird-B-Gone's heavy-duty Bird Net 2000 was 


l ® 
YEARS | @@Вгтр°В*°бонЕ. 
installed on the Hewlett School, in Hewlett, NY, to 


== made in the USA | birdbgone.com prevent birds from defacing the Classical structure. 


CLICK ON NO. 1352 Bird-B-Gone 
800-392-6915; Fax: 949-472-3116 Ç қ 
www.birdbgone.com Stainless-steel bird-control strips from Nixal 
Mission Viejo, CA 92692 protect this city hall building. 

Manufacturer of humane, effective bird control 
products: professional-grade bird spikes, bird net- . з à 
ting, electric bird track, visual, chemical & audible Nixalite of America, Inc. 
systems; stainless steel & polycarbonate spikes; 800-624-1189; Fax: 800-624-1196 

Bird Net 2000, Bird Jolt Flat Track & Bird Shock www.nixalite.com 


Track; extensive base of authorized installers who East Moline, IL 61244 — — 
are available for consultation & installation. Manufacturer of humane bird-control produc 


Click on No. 1352 stainless-steel needle strips, Fliteline wire det 
& 3 types of bird netting; visual, chemical & a 
systems; free technical & planning services v 
direct order. 


When contacting 


@PeriodHomes 
@TradBuilding 


companies you've seen 
in the issue, 
please tell them 


you saw them 


Join us on Twitter for news and views about 
the world of traditional building and design. 


in Traditional Building. 
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А Keep pest birds away! 


Sonic bird control aking 
of predator and distress calls 
condition birds to stay away 
from perceived dangerous areas. 


1Band PRO Sonic & Ultrasonic Bird Control Technology 


m % 


Brockton, Massachusetts City Hall utilizes the Bird-X BroadBand PRO 4-speaker system 
to keep pest birds away from the 1892 classic building sited on a full city block. 


7 


£ 800.662.5021 www.bird-x.com 
300 N Oakley Blvd, Chicago IL 60612 


“= 


« 
IRD-X»»3 


control for today's environment 


CLICK ON NO. 3230 


BUYING GUIDES 


Our MORTA 
/ LS | e Том & Holden “Type B" 
l == \ short stroke аіг hammer 


with 1" piston* 
* 10' air hose assembly 
* with all hardware installed, 


| | йе | "including Staubli push-button 
F | g % = | Quick-Connect 


| * Mortar removal chisels (4) — 
1/8" and 1/4" carbide cape 
chisels, 4-tooth carbide ripper, 
1/4" steel swept cape chisel 
(chisels also available in 


“Жср. 8 


* Our Chisel Retainer 


* Tool pouch & literature on 
tool use 


Everything you need to get started,” for a special price: $533 
*Use with 5 HP compressor 


MADE TO LAST SINCE 1890 IN BARRE, VERMONT USA 
Trow & HOLDEN COMPANY 
FINE STONEWORKING TOOLS 


45 South Main Street • Barre, VT 05641 • Toll-Free 1-800-451-4349 e 802-476-7221 
www.trowandholden.com * Please call or write for a free catalog. 


CLICK ON NO. 1058 


PALLADIO 
AWARDS 


Celebrating 16 years of Palladio Awards. 


See the five winning projects 
in the June issue of Traditional Building. 
For more information 
on the Palladio Awards, go to 


www.palladioawards.com. 
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Masonry 


estoration, 


Cleaning & Water Proofin 


Abatron manufactures structural adhesives 
and other masonry- and stone-repair products. 


Abatron, Inc. 

800-445-1754; Fax: 262-653-2019 
www.abatron.com 

Kenosha, WI 53144 

Manufacturer of products for restoration & repair: 
wood consolidation & repair, window & door res- 
toration, concrete patching & resurfacing, metal 
restoration, moldmaking & casting, structural 
adhesives, protective coatings, strippers & related 
products. 


Click on No. 1300 


Aquapol USA 

763-607-8933; No Fax 

www.aquapol-usa.com 

Minnetonka, MN 55235 USA 

Supplier of eco-friendly method of removing mois- 
ture from buildings: no chemicals, cutting or drilling; 
free analysis of rising dampness; 50,000+ installa- 
tions in 22 countries; 20-year warranty. 


Belden Brick Co., The 

330-456-0031; Fax: 330-456-2694 
www.beldenbrick.com 

Canton, OH 44702 

Manufacturer of brick: variety of colors, textures, 
sizes & stock & custom shapes; color matching; 
jack arches, water tables, bullnoses, coping caps, 
pavers, face brick, brick sculpture/murals & more. 


LimeWorks.us 

215-536-4482; Fax: 215-536-2281 
www.limeworks.us 

Telford, PA 18969 

Masonry & restoration services: full-service com- 
pany provides resources for professional masonry 
restoration & building sustainable structures. 


Mosaic fabrication is one of the specialties of 
Rugo Stone. 


Rugo Stone, LLC 

571-642-2672; Fax: 571-642-2678 
www.rugostone.com 

Lorton, VA 22079 

Masonry contractor: exterior stonework & facade 
restoration. 


Trow & Holden stone-working tools wer: 
used to create this granite keystone, produc 
Sean Williams of the Barre Sculpture Studic 


Trow & Holden 

800-451-4349; Fax: 802-476-7025 
www.trowandholden.com 

Barre, VT 05641 

Manufacturer of stone-carving tools: air & | 
hammers; steel & carbide chisels for soft & 
stone; pneumatic mortar-removal kits for fir 
repointing work; stone-masonry & -splitting 
Click on No. 1058 


Weathercap's soft lead strip embedded i 
caulk forms a cap or seal that protects any 
masonry joint. 


Weathercap, Inc. 

985-649-4000; Fax: 985-847-1237 
www.weathercap.net 

Slidell, LA 70459 

Manufacturer of soft-lead strips: set & bed 
caulking compound/sealant, forms a cap tt 
a permanent elastic seal for any masonry j 


Click on No. 504 
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A ABATRON 
Tough Products 


for Tough Projects! 


: — Restoration 
шығы ғымы j "ak і | S u ions for — E 4 


concrete, plaster, 
porcelain, and | 
stone | > 


RADITIONAL PRODUCT 


“2 A 


“he world of traditional 


` 


products is wide and | 


бє: ABATRON, INC., Kenosha, WI USA 
wonderful. Traditional | í Т 
roduct Galleries makes 

www.abatron.com 
finding the right items 
easy — and interesting. | CLICK ON МО. 1300 


To order free product 
literature from a 
company listed in these 
Buying Guides, go to www. 
traditionalbuilding.com/ 
rsand click on the 
reader service number that 
com appears at the end 

of its write-up. 


Weatherca p 
Joint Protective System 


A permanent elastic seal 
for any masonry joint 


222 3 
Месйһегсар,%іпс. “~; 
www.weathercap.net 
985-649-4000 Fax: 985-847-1237 
CLICK ON NO. 504 
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THE FORUM 


The Prince of Wales 
and Other Radicals 


ome years ago a British author named David Lorimer published 

a remarkable book called Radical Prince. Its intriguing thesis was 

that the Prince of Wales, contrary to the facile caricatures of his 

critics, is a complex thinker, a forward-looking innovator, and a 
well-informed philosopher on long-term issues of culture and tradition. 
While one may or may not agree with him in every particular, the prince 
does raise urgent questions about the performance of our modern technol- 
ogy and its humanist qualities, or lack of them, down to its very roots—so 
he is indeed, in that sense of the word, “radical.” 

Of course, a very different kind of radicalism dominates the architecture 
world today, and many of its proponents are fierce critics of the prince. This 
kind of architecture is politically progressive in its public posture, but as a 
practical matter, has proven itself more than ready to market questionable 
commodities wrapped in alluring art packages. 

Prominent “starchitects” themselves bemoan this state of affairs. Rem 
Koolhaas, one of the most articulate, has said that “we, of course, work 
enthusiastically for clients we readily describe as tyrants and occupiers... 
there are many reasons to question our sin- 
cerity and motives." 

In this environment, the starchitecture 
itself seems to take on an ever more desper- 
аге character—with ever wilder swoops, jags, 
startling abstractions, and obscure coded art 
narratives for the cognoscenti. Koolhaas also 
lamented, "the work we do is no longer 
mutually reinforcing..any accumulation is 
counterproductive, to the point that each new 
addition reduces the sum's value." 

Indeed. But while the work itself grows more chaotic, the narrative 
becomes increasingly dogmatic and aggressive—and critics like the prince 
are targeted. A representative attack came last year from Douglas Murphy, the 
architecture critic for Icon magazine. In a remarkable piece in The Guardian 
newspaper, Murphy hurled the architectural equivalent of curse words at 
the prince, and the traditional architecture he represents: “twee,” “Noddy 
house,” “reactionary” and worse. 

But in David Lorimer’s account and elsewhere, an intriguing picture is 
emerging. Perhaps surprisingly, it is architectural modernists like Murphy 
who come off as reactionary defenders, mired in the past-a century-old, 
industrial-era system of design. Their product is clad in imaginative post- 
modern art packaging, but actually structured according to the dictates of 
a mechanically inclined era, long before the dawn of biological complexity 
and systems thinking. By contrast, it is the prince who comes off as more 
genuinely radical, because he is more genuinely concerned with the long- 
term effects of design on the real world of human life. 

It is telling that in these attacks on the prince, the same tired fallacies can 
be seen again and again— the same unquestioned old shibboleths, the same 
professional “kool-aid.” I have sought to pick out a “top five list" of these 
canards, together with a brief heretical evaluation of each. 

1. The building and neighborhood forms that existed prior to the modern- 
ist era (1920-) occurred under very different social, political and technological 
conditions, ergo people cannot live authentic lives within such forms today. 
This curious idea is belied by the ready observation that many diverse 
people, in fact, now live very happy modern lives within such buildings 
and neighborhoods. 

2. Modernism is necessary because it is cheaper, more practical, and/ 
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"Perhaps it is time for our 
architect colleagues to get out of 


their artistic marketing silos..." 


or and technically more feasible. This argument once may have seemed 
plausible, but today it is common to see stratospheric prices for modernist 
buildings, and at the same time, new technologies that lower the price of 
traditional ones. There is little basis for making such a claim today. 

3. To prefer historic forms is to prefer the oppression that was histori- 
cally associated with them. This facile idea amounts to architectural guilt 
by association. The trouble is, whose guilt must we share? In the case of 
traditional European architecture, perhaps it was Romans who had slaves? 
Or is it Nazis, or Communists, or American colonists—or indeed, British 
Arts and Crafts, reviving the oppressions of a medieval past? Contrary to 
the facile modernist narrative of a neatly linear historical semiotics, most 
historians today recognize that history is a fugue, and architectural forms 
cannot be precisely correlated to political ideas or historic conditions. 

4. Because new technologies made possible new forms of architecture, we 
must now accept a radically new architecture, and reject all previous forms. 
This “tectonic determinism” is a faith-based doctrine with no foundation 
in evidence. On the contrary, arches, domes and glass were radical new 
technologies in their day, but they did not 
dictate that all previous forms of architecture 
(and architectural ornament) must be ban- 
ished. On the contrary, some of the greatest 
architecture of history was enriched by 一 and 
not replaced by—these new technologies. 

5. It is simply wrong to “сору the past." 
Nonsense. Modernists are fond of copy- 
ing the masters of their own past, and then 
attacking others for copying what they frame 
as a politically incorrect past. More broadly, the argument neglects a more 
basic issue of evolution. Natural systems, for example, freely copy and 
refine what works, thereby creating more highly evolved, adaptive and suc- 
cessful designs. Similarly, human history is full of examples of evolutionary 
recapitulations of "revival" architecture and urbanism, creating many of 
the most successful and cherished urban places on the planet today. 

By his own account, the Prince of Wales long ago decided to apply his 
ceremonial position to raise overlooked issues of long-term human well- 
being: degradations of soils, foods, climate, technology-and human habitat. 
He, like others, has recognized that traditional architecture has been with 
us for thousands of years, and it evidently meets real human needs. In fields 
like neuroscience and environmental psychology, we are beginning to 
understand these needs-qualities like coherence, familiarity, aesthetic intri- 
cacy, symmetry, harmony, and the ordinary experience of beauty. 

Perhaps it is time for our architect colleagues to get out of their artistic 
marketing silos, and take much more seriously their larger responsibility to 
human well-being. For all their talk about creativity and imagination, per- 
haps it is the architects who are guilty of a failure of imagination. Perhaps 
they fail to see the only remaining genuinely radical alternative: to open 
themselves once again to the rich and unbounded universe of traditional 
forms and expressions. 


— Michael W. Mehaffy 


Michael Mehaffy is Chair of the College of Chapters of the International Network for 
Traditional Building, Architecture and Urbanism, and co-author of the book Design 
for a Living Planet. He earned his Ph.D. in architecture at Delft University о) 
Technology. He сап be reached at www.sustasis.net or www.tectics.com. 
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Е.К. BUTLER & CO. 


Emergency Trim Ring 
with Swinging Cover 


Shutter Knob 


Thumb Turn © Rose 


Cylinder Ring 
with Swinging Cover Cylindrical Floor Stop 


with Trim Ring 


Е.К. BUTLER “7 Co. 


“NN” Design Series 
W.C. Vaughan Co. Collection 


Door Knobs Available in 234, 2 15, 2 1⁄4, 2, and 134 inch Diameters (234 in. Shown). 
Available in 3 inch Diameters for Use as Center Knobs. 
Also Available in 14, 1%, 1, and 34 inch Diameters for Cabinets and Fine Furniture. 
Solid Turned Brass Knob and Rose. 
Standard, Custom Plated and Patinated Finishes Available. 


WWW.ERBUTLER.COM 


CATALOGUES AVAILABLE TO THE TRADE- SHOWROOMS BY APPOINTMENT ONLY 
34 Scale 


FINE ARCHITECTURAL, BUILDERS' AND CABINETMAKERS' HARDWARE 


CLICK ON NO. 2260 


BOVARD STUDIO 


STAINED GLASS 


Bovard 
Studio’s 
Woodshop 
created this 
new rose 
window frame 
with plantation 
grown 
mahogany for 
the First 
Presbyterian 
Church in 

Fort Smith, 
Arkansas. 
Note: We also 
fabricate and 
install ornate 
aluminum 
frames. 
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Before and after photos of the F4 tornado damage to the First United 
Methodist Church of Cullman, Alabama restored by Bovard Studio Inc 


Bovard Studio Inc. repairs and replicates storm damaged staine 
glass windows in all styles and techniques. Bovard Studio Inc. ha 
- US Patent #7607267 framing systems designed for the conservatio 
Louis Tiffany's "The Good Shepherd", exhibited at the 1893 World of stained glass windows with exterior glazing available in bot 
Columbian Exhibition. Tiffany's stained glass masterpiece was restored by wood and metal. Bovard Studio Inc. has framing and glazin 
Bovard Studio Inc. for St. Luke's United Methodist Church in Dubuque, lowa. systems approved for maximum hurricane and impact code: 


Bovard Studio Inc е 2281 Business Hwy 34, Fairfield, lowa 52556-8560 * Toll Free: 800-GLASS WOR 
Tel: 641-472-2824 * Fax: 641-472-0974 * www.bovardstudio.com * email: info@bovardstudio.com 


CLICK ON NO. 7690 


